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"How can you possibly know so much about the 
details of other people's lives?" 
"Other people's lives are ny business." 
"And your passion?" 
"And my passion. And ny obsession, too, I guess." 
— The F’ar Side of the Dollar. 
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ABSTRACT 
There is a body of psychoanalytic literature concerned 
with detective fiction. We review that literature critically. 
Subsecfuently we consider other dynamic models mere consonant 
with the ijnderlying fantasy content and appeal of the modem 
detective novel. Certain devices peculiar to the work 
of the highly acclaimed Ross Macdonald (Kenneth Millar) 
are considered analytically. Finally the generally 
accepted notion of the detective as "Oedipal child" 
is considered.* 
* The author wishes to thank Dr. Robert Armstrong for his 
thoughtful discussion and constructive criticism of many 
of the issues addressed in this paper. 
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There is an extensive body of analytic vTriting concerning 
the detective story. In examining this work some coramon themes 
emerge, V7hile many contradictory viev^s are seen to be held by the 
various writers on this subject. Some of tlie discrepancies are no 
dou]ot explained by Hie changes which have taken place in the format 
since Poe wrote what are generally considered to be the first 
detective stories in the 1840's. The format, then and nov7, features 
a crime or crimes commatted. by a person or persons unknown. The 
sto3:y continues to relate the efforts of a central character to 
discover the identity of the perpetrator and the mechanism, and 
motive for the criminal acts. That a fixed format should have a 
dynamic usefulness is clear, "he can grasp the significance of 
fixed genres, with their coded assurance that psychic activity v;ill 
be patterned and resolved along familiar lines.At the same 
time within a given format over a period of more than a century 
it is not surprising that there should be change. ". . . Art that 
strives for originality is always restless within its formal borders 
2 
and fretTuently generates new forms ..." 
This paper is chiefly concerned v/ith the latest evolution of 
the detective genre: the California irystery stories of Ross McRjonald, 
a man called by the Mew York Times "'che greatest living detective 
3 
v/riter in English . . . and perhaps our greatest living novelist. " 
But in attempting to understand to what extent fir. McDonald (and to 
a lesser degree the other California detective novelists, Raymond 
DrfiniBOi'irx) pn.i:di:t:v7 oi^/Lsns "to v&oc? Bviynai:® fis 3.t 
asTi&rLi' acjiTmcn sfnoa ■'[ic?/-? sidd" 'priini/^Bice nl .'■^jori'a evid’DaJ'ab srfd 
9fIJ ■{:. biorf 3d. od ri9D3 97i£. av.9i.-/ vpfOioibBidiTCD Ya.‘>iTi elirfr^ ..9p'isrj?E 
cit saB coxoftr.qs^aaxb o.rLj- J.o 9CTo3 ..l-osrdija i.Ldd no atcsbxTii'/ ajjoL''ib\ 
d'B.‘:!no3; sfid ni 9ob.Lc{ fio’fe-l 9\’'GrI a-'oriBrlo yci bjnxsXcpo rf' fjjQf! 
baxxit ofib er' oJ boTobxartoo boriw od-OT-.' soT scxixe 
aoxutBs:^!: .won b'is nsrib ^^Bnixoi or-^T orfb nx 30xno:i3 3vid33dsl 
O'iT .mA?o;i''[rxj anoaxoq xo nosxoq s Y''* X)&q:+'rrOTXD aexiixo xo aTLCxo i 
od 'xo^osxixdo rB'i.iri'-'o s ftc aXj'-obxs srfb oxbXox cct aorjni.Jnoo vxobf 
bfiB nip.insriDSfrr sdi baR xobnxiorptoq 3dd Y-^-Xnsbx orLd xsvooexi 
B ovsjfi FxLxrOlia XsrrD'oX X)9xil b Jc.'iT .sJob XBnij7T.i:xo 3dd ■'jq^ 'avxxcx 
io f.on.BoxXxn'oxa s.nX nsBuy hbo sd" .xsolo ai aa0nXx?X9a.rr oxffiBiT/J 
XXxv7 vbxvxboB DX.XDyaq bBrib 3on6'.TXjaaB b£-)boD x.ioiXX ri-Xxw ,a0'ini^p bsxx' 
er.TBs orib dA ”;^ .39rijl xsxXi<^-i pnoXn b;->vXo89X briB bon'xodXsq a 
YXrjbfLoo B fiBxib sxDfTi Xo boixsq b Xi'-s/o Xsnrioi novxp b nirfjxv.’ omi.. 
3&dd d-ili , , ." ,3onBrb ed biLrorfe exebd pBrib paigincjuja Jon ah X 
a'xob'tod XBrrrioi aJx nxrfqny aasXJas'x avBwX-B ai yJilsnxpxxo icd ao’/xTLJ 
. , a-'fTiox VJon aebBToriBiq vXJTioLf'ie'xJ bn 
bo noxJ’LfXovs J'aoJBX orlb .dJ cv/ borctsonoo YX^mrio ax xsqsq ax/'^T 
,bf.Bi-jo::fo:I aaoft xo aoxxoba BxnxoXxtBO onJ :3iutop ovhboeJob srI 
sv'XJ'osJ'ob pnxvxX baoXsonp 0fio'' asiTLcT XxoY W0il oriJ bsXf-Bo nsnfi 
.qaxXsvon pnxvxX JaBossxp '.tiro aqsf'xoq bfiB . . . rlaxXPfiFi n.h xebin 
oJ bns) bXsiXoCbbi .xl! bfebxs .Jsrb/ oJ bnEoaxebnu oJ pniXcpr©j.XB nx dtj 
bnaxYBH ,sJ3xXe'/on 0viJo.0Jeb BXfrsoTcilB:) xaribo sdd sexpeb xsaaeX 
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Chandler and Dashiell Hammett) are the current standard bearers of 
a hundred year history of crime writing, and to what extent they 
depart from that tradition, it is not inappropriate view then in 
the context of their predecessors. In doing so it may be possible 
to isolate analytically specific elements which maJce the mystery 
unique, and further it may he possible to tease out tliose dynamic 
components which distinguish MacDonald's novels and the other 
"California" detective novels fron those which preceded them. 
In considering the role of detective stories in a child 
analysis'^', Edith. Buxbaum finds herself in agreement with Hans 
Zulliger who found that boys read detective stories to ward off 
6 
anxiety . She finds that the detective who is "invincible, generous, 
7 
farseeing and clever " is chosen as an ego-ideal by the reader. 
However, the reader also "identified himself with the victim or 
p 
victim-to-be of the detective stories. The reader also turns out 
to identify with the murderer. And this murderer might turn out to 
be anyone. "Every person in the story, even the detective himself, 
9 
might be the murderer, and was under suspicion. " However, she did 
further hold tliat the detective served to ward off instinctual 
desires, while the victim and the murderer "were in the service of 
9 
wish fulfillment. " Her final conclusion is that detective stories 
are a defense against fear. 
hliile it is no doubt true that boys read detective stories 
to ward off anxiety, this cannot be said to be true of detective 
stories in particular. Countless activities serve this function. 
It would be more helpful had the author chosen to elaborate more 
corrpletely what in particular about detective stories and only 
3:0 3i9iBr/d b'lBrDriBd'S iae'x:ao eri^ s'xe (Ji-sCTnBH ll^Ld&BQ foriB -isibijfifD 
ys'^y .-j-fic^J-xe ds/iv; oJ- bfLS ,prf.id-i;T:'7 efiiiio dio yxo-dairi "iBsy boibnaif b 
ax OBftd wsiv sJ-BX'r-yjxqqBn.r- d'ori sx d'x , nDxJ-xbsxd' iBftd iroxd: dxB'.f-->b 
eldi-aaCK-i; ed ysfri dx ob prixo.b nl . 8‘:coa29oerx:«'.T.q xx-9P^ ixednoo ertd 
'rx9da‘,m arid aivteni .rfoirtw adaaraala axixoeqs yllBoxdylsnB adBloax od 
'' D.toiy;> aaorfi xr./o aaBsd od alcltaaoq ^ ysra dx xaridTui briB ,amDxnix 
•:c9..i:lo acLi bae alavon a’blsnoaoBM daxu-paxdaxft doxriw adcianorirroD 
.rnary" bo.bao0xq rioxfiw aaorid’ rrxaxrc alsvofi avidoadab Bxmodx.'.BD 
bixrfo 6 ail aax~xoda avi-ioadab a.tox, arid' prixxabxanoa nl 
cxisH ridx\’7 d’fiafnBe'xpB n.x dlaaxari abrixd miJB.-xxrS rld’xbd ^ axa-vlGns 
ridio bx5V7 Ob' aaxxoda avxdoadab bBax aycxi d'Brid b/fBOl c«dv7 oapxIIU'.j* 
A 
,aijox-xep ,aIdxonivr-x” ai oiv; avxd-oadab arid d-erid abnxri ari3 . 'ydalxoB 
V"* 
.xabaai arid" yd iBabx'-ope ns aB nx^aorb ax ’ 'lavaxf.o bns vjriiaaa'XBri 
xo rniidoxv add rld'xv\7 dJ-aairriri baxdxdnobx oaXs "xabBax arid ■^^9'V^'woT^ 
dnc anxud- oais xabsax oriT "^.aainoda avxdoadab 3^^ do aci-od-mxdoiv 
od- dxro nx.ad d-riyx'x -/axabxuix ai.rid F^nA , xaxabxnnrr arid xidxw ^i±iJrs3bi od 
.xlaamJiri avxrtoadab arid nava .yxr-da arid ,ii noa-teq 'yia^/a” -anoyriB ad 
fDxb aria ,xav9V’>70ri "^.noxoiqaua xafdnux as'.v bns ^ laxabnuirr arid ad drir^arr 
Xsndonxdani trio bxGv^7 od bavx:aa avxdoadab arid dfirid bXori xarldxud 
do aa-bniaa arid nx axe'.y’ 'xaxobxj-xi axid brrs oJido.n- arid aXxriw ,8axxaab 
aaxxoda evxdoadafD dsfld ax noxauXarKX' a-Bnxd xad " .dix TjXj, tdXnl rfei.vj 
.xsad danxBpB aanwab b oib 
asx'xod'3 avxdoadab b&ax ayaci dsrid axnd ddx'.oD on ax dx axXfRJ 
avx-doadsF) do acrid ad od bxsa ad donnso axrtd ,y^aJ:xri6 :tdo bxsw lOd 
.noxdofiud axrid avxaa aaxdxvxdos aaaXdinoD .TBXcjDxdxGq itx aoxxodo 
axonr adBxoXsXa od rtaaorfo xoridfJB arid bG.ri XLrrtqXarf axo'Ti .ac.i bXxo/'7 dx 
yXno F)nB aax'xoda 3'7X±:)9dab dfiOcFe 'iBXB’Dxdxeq nx dsriv/ yXadeXrpro 
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detective stories is of use to the reader of that genre in vzarding 
off anxiety. 
But on the other hand, though subsequent analytic interpreters 
of the iwsteiy have not made much use of or reference to Buxbaum's 
work, she does touch on several points which are relevant to the 
genre. Her thesis, had she expanded it, would have served to explain 
the dynamics of the earliest detective stories. Consider Edgar Allen 
Poe's classic iryster. The Murders in the Rue Morgue. A series of 
baffling murders takes place in the city of Paris. Cerbain obstacles 
such as locked doors and inaccessible windows render the murders 
singularly mysterious. The detective, however, is the embodiment 
of ratiocination; and, by the exercise of what the reader: is led to 
believe is reason of the highest order, he is able to solve the case. 
He deanonstrates that the murders were performed by an orang-utan 
who had escaped from a circus. 
Now one might not expect this tale to be of much interest to 
the reader. Hoiv much interest do people have in finding out that 
a man by the exercise of the highest powers of reason can outsmart 
an orang-utan? Hov/ever, this tale fascinated audiences for over a 
hundred years. The reason for that lies in its subconscious 
significance. The orang-utan may be said to represent the untrammelled 
id aggressive instincts, the animal in man. That these unleashed 
instincts should wreaJ: such mysterious havoc is not surprising 
since their presence is not evident in ordinary human beings. Poe 
has represented a fact of psychological life later elaborated by 
Freud, that man disavows what is most hateful in himself. The 
&aj7 si 9vi±:)9d'9iE 0uh~m\'r j:.b .I-eK:* 3:6 ttsbEBt srfc'- o;;> 
,v3-9ixn£. 
s.79.i9:r.xTS-i-i'xi Di.:;rYls^nB Jiieiriraadas ,b:isrf 7‘afti-o 9d3 fxo duH 
a * rrjijECuXJd or oonxrsiOT. 'lo lo oeu doiM ‘..‘Ofoni .■ton ovfsrf ■'p:oda''/i7T sfti. Ic 
orft O't :tn.6V9i.s '■ an/s rfoi.d'r adiT.r.oc:[ I-oiovi^a .no .rfono-'t asob orfa t-'tnov 
nrslcc e od bevioa svsfi LJj/oo ,:ti oi.fe bsrf <ST3orf:t xai-i .onnsi 
noi'i-A iBbbSi nsbianoO . ar-.noda 3’'-rL'taobor> .t'Soi.l'iBS ■ ono Ic aDj-fn£fr;jfc ■^d~ 
3,0 33 c’xos A. .sxnt/xot" sxfH.otid xi-b ■3nsiK~‘''.ruM ocaaE-fo a so 
s.'f.ioEiado nis'tO'-'O . si.'xe'^ 3o v6io 9X"y n.b ooolq no "6"' aaobnum qfixI3:iB< 
3"jC9*^~rijrn ©rtf' nsfonm swof-odv-' sicLiSaorOiSfij' JtnR axocib bo.tfooX as ifoc/' 
dn'oridborbTs slid sr. xovov/ori ^ovixirrojob of^T ,a:.fc>ii9-ja\7-* vdxBXiJD.nx 
oJ b.oi ax nsbsox srii dsdw lo saxoxoxo eiii ,i.nn6 •, noxisnjx.-'Ox.-J-Bn; 3j 
.33.ro ori:t svioa od sbds ax ori ,'i95'io taerloxd art,: Jo :iob&o:c si e^/oxlo 
xG-in-ofiaxo nr-. Yci b-armoi'.rnq a'xav; sX'fjb'Xfbi -I't.'f isrld asisidaiicr'StJb 9 
.s.uoi:i-'- B !mx1: (.roae .b£>ii or* 
oo jaaisifix rfoxin io od o:J aicsd joocq,-:o Oon: Jrf'oxta ono to ’ 
JsffJ ji/o pnibnxi nx ovsri elqoeq ob iaoxsinx rbijm x-ioX* .xaheax 9f! 
ixsfrcadrjo nso .rjoa.sox "to s'isto*',;' daortpid Oili ito obxdxox.o oifd vd. nsm 
s xovo xoi 39Dnoxbrx6 b9d£nio5B:t olsd sidd ^X9V9TOH \ fiEiu-Pfisio f: 
anoxoaracorija aix nh aoiJ dsrfd ~ioi. rtoa£>9X eifl? .arcaov b9"iiTni'. 
fxDl.r.smrTiTxi.fii; erid dnoasxqsx od b-Lse xx{ nBoxx-pafixo BrIT .eortfioxdxnqi 
fjs.dass.trux easdd dsifr .nam nx iBfnioB .orld ^adonidanx aviaxxTXOPS £ 
ncija.cK^irfa Jon si DOVB.d aijQxxo.ds'qrr dona :'i69W blnoda adonidar 
ao'd' .eoniod n.E!'ii.rri ^otBrfLbqo ni dnabi've don si 9onoa.9xq xiedd eon; 
yd .bsds'xocfeXs xodsl .9'iiX iBoiqoXo.doYsq to dosi b .b.oj.x^30xr|ex ax 
9xfr ,il9£frcid ni XxfisdGxI daan ax dB.dv/ avvTWBaiJT nejn derid ,br/9: 
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denoument is satisfying to the reader because it satisfies psychological 
truth; it is the part of reason of the ego as represented in the story 
by the ratiocinative detective, to curb the unJ^ridled id. From the 
dynamic point of viev/ the modem counterpart to tliis type of story is 
Jaws; and it is this type of story of which it is correct to say with 
Buxbaum that "the detective serves to ward off instinctual desires" 
(after those desires have been gratified) . In those stories v/here 
there is a central random malevolent agent which is subsequently 
controlled by another agent, it is perhaps further true as Buxbaum 
points out that the reader does indeed identify with the murderer 
(id) , vrith the detective (ego) and v/ith the victim. The identification 
with the victim, stems from the child's fantasy that his agressive and 
hostile (id) wishes aimed at the father or mother will be perpetrated 
upon him. 
Leopold Beliak M.A., M.D. writing "On the Psychology of Detective 
Stories and Related Problems^*^" finds himself for the most part in 
agreement with Buxbaum. He declares that detective stories are "the 
most popular literary fom of our day^^" and sets out to explain 
their dynamics. He feels that these consist of the reader being 
'■permitted to identify with the criminal " which can be done safely 
because "the Super-Ego is satisfied that detection and punishment 
13 
will follov7 ". After having identified with the criminal, the 
reader is then permitted to identify with the detective. The 
detective is a "super-man." He knows all the answers, at times 
by means of unusual pov/ers.^^" He is of high social class, and the 
reader feels himself lifted up. Identification with the sleuth 
is pleasurable because he has the wish-fulfilling characteristics 
.[.6oj:poIorbYa'-;{ 3oi.!lai:to3 d'i- orjiiroosd 'labss'i arb oJ- ^fi.i;Y5:eJ-b.68 ai. ±asnK,i<>n!aD 
VToJs erii ni hftdf!ri8Q~i;q9:t as ops ofti' !to norass'i ?.o artl ai .'ti ^rbi/xi 
sf.y r.'ior!;''i .bi m.lbx'idfxi; aPi dxjiiD O-'t ,.0vi±3s:iab iT/xPafiiooii'at arii 
ai. Y'^od-a ito ecr.j ax/id od .-fxfxpia.iajxa::) raobjOfii a.di waiv io dnxac{ oxmGfXYb 
iid-xw xB-a c.)b d::.9XX'Oo ax dx .rb.i.riw ito ™da 'io ax^vd axrJd ax dx bris 
"aaixaeb lBrid'on,Ld<anx. ddo biFM od a9V*iaa avxdoadab srld" dBrld' rTTLrBctxuS 
axsrb'/ asixo-ie. eaocid ol . (be.rdidB-xp iieoci asxxaab aao.dd xadds) 
v'ldnjixjpeadxra ax rbxrlv/ .dnapE .dnal'.x'xsljsm: mcjbrxBX lExdnaa 6 ax oxsrid 
(Txi.scixrxa p.B 9JX:td X9fi:;'iu'd aqGrlx;eq ax dx ,dn;a*ps xeddoas yd bsllo'idnoo 
xs'xebxfjni s-dd ridxw ydidnsbi b-5‘'y'>fix asob x'xb.saxr 3dd ds-dd duo adrxj-oq 
noxdsox:£.Ld;i0bx snT .raxd; i’w .a^'d rid.tvx bas (ops) evidDsdeb arid rldxv/ » (bi) 
bri6 0vxaas-ps aid dsdd yasdasd a 'bl.hdo sdd moxd axBxa mxdoxv .srid ddxv/ 
bsdsxdstyioq eci liiv; 'xsiidoni xo xaddsd odd ds bsixc-B aedasM (bx) olidaori 
.mid iioqjj 
svidosdpa do Ypolodoyad odJ nO" priidi'xv; .Q.M , .AM dGlIsO. blocjosJ. 
xi dxtsq daom xii 'xod disamid alinxd ■’’^'^■•a‘Te.rr[oxC[ bedpiefl bris asixodB 
odd” sxB asxxoda svidos-dsb dBdd' aB'iB-LoBb sH .r.'!UBdx.pQ ddiw drisrxssxTpB 
nxxsiqxe od duo adsa bas '’■''"^yBb xjjo do imod yxBXsdii XBlxqoq daom 
ppxsd xsbssx odd do .daxanco sasiid dx-xld aXssd sfc. . a.oi/.'iJsrr'^^X' xisf~> 
ylodB?, snob ed bbo rioidw '’“■''Isfii.rrLxxD sdd ddiw ydxdnobx od beddi-mx^q" 
dris.x'tda.xnrj'q bno- fio.r.dD0dsb dexid bsida.td'Ba ax op3-”X-'yf,a3 sdd" saoBo^xd 
£X 
sdd ,XBnxrrL£XO sdd ddxvj’ boi.dxd.nsbi. pnxv.Bri xsddA . wc-ilxod XIxw 
sfIT .svxdpsdsb s.dd ddxvv ydidnsbi od bsddjxnxscq nsdd ah -isIxbsx 
asTiiid d£ ,axsP’a,nB sdd' XXb SvvOjid sH " .nsfiT-xoryja'' s ax svr.'+osdsb 
sdd bns ^aa-Bio Xsisoa dpiri do ax sH .a'xswyi X.6iiar;na lo Exissm yd 
.ddusXa 9.dd.rid.i:w noxdsoxdxdfxsbl .qu .bsddxX dXsamid aXssd xsbsex 
aoidax'isdOBXtsrfc) pnxXXidXud—daxw sdd asri sd sauBosd “i-XdB.trjaBsXq ax 
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of a superman. Dr. BellaJc. belatedly notes that Poirot and others 
do not have the charac±eristics of a superman but rather "are 
oubA/ardly very unassuming." This does not interfere with, the 
author's thesis, however, because "this allows the reader to 
identify once more: 'I am unassuming. If people only knew how 
15 
wonderful I am under all this everyday appearance. 
BellaJ'C e:xplains the delight found in detective stories as a 
"libidinization of anxiety . . . people like to play with anxiety 
as long as the dangerous situation is selected by themsel^7es . . . 
unpleasure may be felt as pleasure if the situation can be controlled. 
For Beliak, the "structural dynamics" of the detective story are 
summed up in this formula: "tension and anxiety are more or less 
skillfully increased and then suddenly reduced . . . The cognitive 
aspect of the satisfaction with the solution is best expressed in 
17 
terms of Gestalt psychology, namely, that closure is experienced ." 
(italics are Beliak's) 
Beliak goes on to argue that the above dynamic description 
applies to gambling as well, that gambling is indulged in by those 
with little frustration tolerance, that low frustration tolerance 
is a sign of impaired Ego strength, that iipaired Ego strength is 
found in tliose prone to addictions; hence the adduction to the 
reading of irysteries. 
Clearly Beliak's suggestions are in many cases open to the 
same objections as those of Buxbaum; v;hat he says may be true but 
not true of the rrystery story in particular. The libidinization 
of anxiety and the satisfaction with closure are found in all 
artistic experiences, most sporting experiences, and in many 
a'lSfljQ .bfiB -to'xxo'l XBr'.:- vT.bsd'Slsd .xCt ..a6f^tI^x■:p',fS e 5c 
s*i5" Tait^si; -Jud nBnniaq/ja 5 5.o 3Ojt:^ai-.T05DBi:6fJo edd ©veil don oi. 
0.±j- 9X©5x9J-nx 5011 aoob 8.r.r.r? 'bixiim/sa^rit/ yiEAr yLtmydvc 
o-J -lob.Gsxc ©5.5 , aVAiIlB aMi" saj-JSDc,j<i ,'i5vov7d5 ,sx8955 e’icodir^« 
v^oci ^^iTO olqoeq 51 .pnirayaasiiLr nis I-’ :©iorfT ©i^no '>5j.5rfqb. 
.©ortB'Lsoq.qe vshyiov©’8x55 XIb xoforttr rne I iBl'isorto^ 
s-as 30X5053 ©vxXoo.risb nx. .biino5 .Xrigr.Ieb 955 sn:xfil‘'pc5> ^fetl-oS 
^rtoxx!IB rIJ’i'w ybiq o-x o.'-fiX ©Iqosq , . . VX'9;ixrt£ 5o aoxxtBSXiii'oxdiX 
. a9v5>)3JT©r!5 Y<^‘ bodooXos 8f;- iTO.i:5Br.i5x« ai:.fc)5&pnBf:» 9ff5 8b pfio.I a 
’'^'*'.£)i3XIo555O0 ■^(:^ chzo noiJ.GwXxa-efti' I'x ©xjjaee.f/'j ax. XXxaX sd ''"fiffi ©'lijaBoXqxii 
95B g"io5s ov.i:5ba59b 5o ''aoicdB.nYh Xs-.'xrXoxnXs’' ©r5 to' 
p.abX "xo 9xan stb vixJxu LO' bi^ ipx-^£3J” :i5l/xnTo5 axitt iti q0 bsOTfff 
Cr-rxx.inr.'oo orfT ... b^oBboT yXnafcPur.fa aaiti briB bOssoToax vX.[;j5XI 15 
III. boassTOXo 53;'x;{ bx nox5Dlo3 i-^dd 55x17 ,aoi5o.6iB.£5.&c. .'©rtl :to 5o0f-i3 
".'^^baofiaXisqxo ai xxxxraoXo 5s.55 .Y^X'XQrloY^^-^ 5Xb53£;G 5o am-xo 
(aV^BlIoB OTjS soxlGdx 
•n;Qx5qx5D8o.b oxxiBffyXD 9vc>c5s ©55 dsrfj ofxpxj.'; od no aoop xiirXIoQ 
Ocioi'M vd fix bspXubnx 8x pa/Idnsp 5.fid3 »IIow 36 piir.f-.Erb'Ksp od sojiXqq 
9ori6T9Xc>5 noiXBTlBJXiX woX 56(;;5 ,XO.flBT9XQ5 60C5b-i53Ij55 9X55xX 551 
at :5rj{i©:j53 opd bsxxBqnix 5655 ,55p.nxri-i3 ool boairxifni 5o jtipxs 6 a 
©lid- 05 nox;toxi.66 arb- so.xorl v^noidolbExs- o5 e.^o'tq 9ao55 (li bmsc 
p r ■' -.30x-xo5awi 5o r'xtixbBs 
s55 o5 n&~p aoc'so vrmm nx exs anoxjsopnrxa a'-feXXo^ vIxsbEO 
5dd 0Ln5 sd dsdw irriLfrx-tccta 3.o ©aary zb anoidoratdo ofJK 
iTOXd-BsirfifirtLrJ edp . isi.tjoidTBq nx \d-od3 Y-1953yi5 ofI5 5o 9£n:5 5c 
XXb ol. bncjOj OdB Bmaolo 55x17 nox:5o6isl563 oitj ba<5 v59xxii6 3 
YiiFjn nx btm , a£o.n.9x-X0cjX0 pniJ-xcr^a 53cm , aeonsixet-pco ox53X5i 
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interpersonal and work related areas.. That the reader enjoys 
identifying with the superman type of detective is perhaps true, 
but as true in romantic and classic literature as in the detective 
novels alluded to. The additional argument that when the detective 
is not such an attractive character the reader enjoys identifying 
with him also for precisely the reason that he appears unattractive 
is ingenious but perhaps somewhat specious. M. Poirot, the cerebral 
Belgian detective created by the late Agatha Christie, is the modern 
detective coimterpart of M. Dupin, the detective of Edgar Allen Poe. 
Poirot, by force of reason alone, triumphs over evil. Evil is quite 
clearly the greed or malevolence of the id, as projected onto one 
particular character. The dynamic mechanism of these particular 
novels is precisely that already discussed in Poe. The detective, 
erroneously described as unassuming by Beliak, does in fact represent 
a denial of agressive and sexual instincts, with heightened sublimations 
repres€5nted by his vast knowledge and ratiocinative pov;er. Poirot 
is perhaps more smug than unassuming, but this indirect aggression 
is in character in one who is denied the ordinary aggressive outlets. 
It is perhaps more correct to say that Poirot will appeal as an ego 
ideal to those (obsessive) personalities v/ho value intellectualization 
as a way of warding off threats of their own projected agressive drives 
than to say that Poirot appeals to unassuming people because he is 
himself unassuming. 
Beliak’s unsupported proposition that reading detective fiction is 
like gambling may be at most superficially true. Gambling and its 
psychological conponents have been well discussed (see Imago, 1947, 
awr-fis iebs9T 9fU d-srlT .BBSxev bsd-Ble'i 'tow bnB Ifi^if.)a:s:‘3q:'-9:irL£ 
,eLn;j aq^rtoq ai 9vi.dD9--+eb 5:o sq^qJ" aBiT!:ia>qLra srb’ rf^iv? r>!lj.^i^l:■t^t^bi 
gviid'QsJ'sb sftt n’-T. as s'^^ixdi'STsJ^x-E oxaasXo brts o.cJrtSj'iToi jxi send" as _iLfci 
9vi3'ooJs;b snJ- nar-w d-srtt InsraLipis Isrioi-tibbs erfT .oX bsbylls alsvoff 
pfiivii.iaobx syoC-^je^^ ■xsbssi arbt xeq-osTsdo svxPosxxis ns rioxfa don 
f3VX-dD6'itosni/ sxGsqqs sd J'sdd noasax s-dd vissxosirf xod. oals .'n:rd rfdxw 
Xsxdrxxso edd ,doxxo'X JA .snoxDSf^s qsrb/a'nos aqsfhGvx tod astorf^pnx. ai 
nxebari sdd ax ,9xda.j;xd0 sridspA sdsX sdd 'id tedssis s -'X.doedab nsipi-*.! 
.so'X rtx^XXA xspba Xo evxdoed&b sdd .axauQ .M do d'xx.qrpdriuoo avxioadpb 
sdiup ax Xxvirf .Xxvs xovo aci'qxDxxxd ^anois qosssx Xo poxod ''id ,dox.'.o'! 
sno odno bodDSCOxri as ,bx srid do apfisXovoXsfn lo bp;rxp ---Hid vX-isxX.o 
xsXjJDxdiS:-T .easrtr do .rxsxqsrlorpr p.ixa6X[Yb erlT .T'^dosTSib xsXr.P'.r.dx.sq 
,9vxdo0d9b sriT .so^ nx beaatoaxb YbssxXs dsto vXeaxoB'x.q ax aXovon 
dn-paexqs'x xosl-nx asob qfeXXsS Y''^ PxnjiDaaBmj as be3di:-t.PB0b yXatK>aa'TPi9 
anoxdsfiiiXcijja bsneddpxsri rfd'xv; ^adonidapx XsDxaa brts pvxaapxps do Jsiriob s 
doxxo"^! .X3Woq exddsnxoo.hdsx bfis spbsXv/oad. dasv airf vd rsod/ioaoxqax 
no r:839X;r)ps doax.tbnx axriJ' dnd , ■orixtoaasnij iis.cfd pc.nrfa, oxorx ac'^S'lxrx'^ ax 
.adsXdxro 0VX830xpx''& Yisnxbxo 0fid boxxisb ai. oriv/ 0ffo rxi xodosxsdo XLt ax 
OP9 fiB 36 Xseqqs IX.b'/ doxXo^i dsdd y^'^ dosxxoo sxr/'i .3Cfsd-jx>q ax dl 
noxd.6siXBxrdo0XX0dnx. oulsy odw aoxdxXBXoaxsq (svxaasaao) oaorld od XB9bx 
asvXxb 9'/xaa0xpB bsdosi^oxq rcv^ xxodd do adsoxfid ddo prixbxBW do vSiV.’^ b as 
ax 9X1 03PBD9CI 0Xqo9q piijxricjaaBrux od aXssqqs doxx.oq! dsfld nsrld 
.ppiixiTjaaBnu dXsaxiix{ 
ax noidoid svidoodob Pfxibssx dsrid noidiaoqoxq Xsdxoqquaiiu adtoXX^pG 
adx briB pnxXdOBO .sxn-d Yd^Bxoxdxsqpa daan ds 9c[ Ysm p-xxXC'fTBp e.diX 
JXeX qppfixil sea) bsaanoaib XXoy’ iibxkI'oynd adnonoqnToo XBOxi?oXo<t>"/aq 
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vol. 4) without any clear relationship to the reading of detective 
literature being either adduced or demonstrated. The supposition on 
which the relationship was based by Bella]'" , that reading detective 
fiction is a sign of low frustration tolerance, may be relatively 
but is probably not absolutely true. People read inystery stories 
at times when other forms of entertainment are available which v7ould 
cater to at least an equally lov; frustration tolerance. Television, 
sports, conversation, sightseeing, thumbing through a magazine are 
all alternative indulgences which are regularly passed up by readers 
of mysteries. To state that the mystery attracts those with a lov; 
frustration tolerance could not, even if true, define the appeal of 
the mystery in particular. 
Unlike Bella]" and Buxbaum one analytic writer , has advanced a 
specific explanation for the peculiar appeal of the detective story. 
Geraldine Pederson-Kraa, M.D., in her paper Detective Stories and 
19 
the Primal Scene notes that detective fiction accounts for a quarter 
of all fiction published in the United. States, one third to one half 
of the dramatic programs, and a large percentage of the moving 
pictures. Pederson-Krag asserts that the unique feature of the ir^stery 
is not the relief of anxiety nor the identification v/ith various 
characters but rather "the intense curiosity it arouses." She points 
out that the hviman capacity for curiosity reaches "its first and most 
20 intense expression " in the actual observation of the primal scene. 
She Quotes Fenichel, not on the subject of curiosity and the primal 
scene, but rather to the effect that the observation of sexual scenes 
between adults "creates a high degree of sexual excitement . . . This 
impression is caused by the fact that the quantity of excitement is 
mibssi srii od cjirfanoid^slei -xsalD ::trjQfiJ'j>,' ,Iov 
no rto.r-d-iBoqqus oriT . bsdr/xqsnanBb io 'isrfitiio miod o-XLrJ-©-i£*dj;I 
svid’osqab mJibsen dsfid rtslloa y^ bosBcf asv; qidarroxd-sIsT ertJ- rioiffv/ 
YlovxjBlo? 9d vfirrr , ODfisxoIod noins^idacri^ VvOl 5.0 npia b al. noxri’oid 
asxToda Y:r.95a\’ni bson alqosa .onid vldsdoiq ai dird 
blijovj nobdv? oldBixsvs o~ib d-nsmriiBb'iodne 5o araxoi x.0njo nodw somird pb 
,noxaxv9l0T .soneiolod aoi.bs-x5sr.rT/i wol fic da£3l dB cd -xsdBO 
BIB sfLT.sBPBOi B ripijo-xfid px-£xdrfirjri5 , pnxsBsd.dpxa ^nox-i-Baxsvnoo ^adioqs 
axsbBBX \[d 1-.ICJ boas.6q yb'XBlDpBX sqs ffoxrb/ aooasplrxbnx svidsrrxBdlB IIb 
wol B rfdx'v/ Baodd aboBX^bB YxodavXi' Bitr dfidd 0.xb53 oT .aBXXBdSvTC 5o 
5o iBsqqs sdi 9n±5.Bb ,9jjxd 5x hbvb ,d-oa blxfoo BOiXS.iBboJ- noxiBideml 
ncBlfnjxdiBq nr. \0Lei3w ^>rti 
B bBDfiB^rbB SBfi XBdxxw oid Ylsfis Siio mrj-sdxua FifXB "iBllBa Bdxinl 
.yxoda Bvi-doBdeb erLd 5o bBoqqB ".Biluosa ertr xo5 noidSfiBlqxB ox=txo0CT3 
bne aqxTr-Qia 3y±So.ed£fi •xeqsq-x^-'d nl , .GjiM q>6.x‘‘:--nosx0boG oniblB-xorJ 
p [ 
xbjxbup b diod ad^ucrcooB noxdoxd svIJ'OBd'ab dsdxr asdon " en9o3 laTfdxG edd 
llBd ono od bxi.rid aao .^aadsda bedxnd srld nx berfaxlcbjq noldoid IIb do 
pnxvom .erid do epBdnBoxeq bpxbI s briB , airiBifjoiq oxdxx'ix.ib .odd do 
Y'x.sdaY/H odd do BXxdBBd BLToxnu odd dBdd adiiBaas PBxd-noaxobaa .p.BXfdoxq 
arjoxTBv ddxw? noidBOxdidaBbx arid "xon do daxiB'x add don ax 
adnxoq ada 'daoapo-XB dx Ydxaoixjo aanadni. add” xadds-c .dud axadoBXBrb 
daora ,F)iib daxxd add" aarbsax vdxaoixuo xod Y'dr.DBqso nsniud add' ds.rf.d duo 
OS 
. aixaos IfifiTxxq 9,dd do fio.i:dB’'riaedo xBU'doB add nx " nox.aasxcpca esnadnx 
iBfiiiixq add' bos vdlaoxxuo do doscdua erlj no don .iBrioxna'G aadoun afi’3 
a.9fi303 Isnxsa do rioxdB'^/xaacfo add dB.dd dcedda add. ad X3ddsx dud qanaoa 
3l.ffr . . . dna'TBdxoxBj Lgukss do sexrjaf) dpxrf b aadeaiD” adlrxba riaaivdad 
ax dxiamad.cojca do vd,i;diiBU]j arid dsdd doud add ■'•Arf baauBO ax noxaaaxcjfmc 
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beyond the child's capacity to discharge and is therefore experienced 
21 
as traumatically painful 
Pederson-Krag then proceeds to discuss at some length the famous 
cases of Little Hans and the Wolf-man. She makes the point that 
witnessing the primal scene was traumatic for these patients, and 
notes that the repressed memory is charged v/ith. painful affect. She 
concludes that the rrystery attempts to present "a more satisfying, 
22 
less painful primal scene from the standpoint of the unconscious ." 
The painful nature of the original primal scene is illustrated by 
a hebephrenic patient of Fenichel's who "as a child had frequently 
23 
witnessed primal scenes and also by a woman patient who until 
the age of five showed a "precocious inteurest in other people's 
private lives and m.ental processes. Then a small boy told her a 
kindergarten classic about sexual organs and their functioning. This 
story uerved to reactivate for her repressed memories of the primal 
scene, and she became frightened of the curiosity she had previously 
tolerated well. She shrank from recognizing anything that would 
2 A 
suggest that one person differs from another in any way '." 
Furthermore, Pederson-Krag explains the coirpulsion to read 
mysteries as analogous to the VJolf-man's voyeuristic interest in 
the primal scene. "The fictional primal scene satisfies the 
voyeurs who, like the Wolf-man, gazed with strained attention at 
the scene of parental coitus. The voyeur is never entirely satisfied 
with his peeping which he has the coirpulsion endlessly to repeat like 
the detective story addict who rereads the same basic irystery tale 
25 
without tedium ' ." 
Despite the power and persuasiveness of this argument which has 
boofTsx exo■ ,3X bfis ‘ 9p:rs.'’-fe>railt> o:l Y.^irjs;^,60 s' hLss^D sriJ" -biio^^ssL 
Lij^nim v.Llmx:}majexi ak 
asusaib oJ a^rsotrtq 
XGftt xnxoix 9fW a9>{tirfr s.dS , risii5?-'?.;l!d/? f->fl1 fons aaeH io asaX'^. 
hr;£> , adi'f9.t:iBq aasiftt "ioi oi:iGrnrj6:£d 8S%!’ arcoos XB:7ii'xq OfU pij-aasriXxv 
sdS .:Xo'9i!;3:s Lcj^sainq .'tilw Ee’otMo a t '^arsiri 6f3£iS9'j.q©:£ ©dd d-&fy Bsdot 
, pnix^'-Xaiirtea attoor&" -tnBa3:i:q- o:t eXq^fHadi© ^vfxado'P ©/id dB/td asfiuXofff^J 
” .^^rxfo.toacioonir do drtxoqfcrtSde sdd tiEi'Xd snsos Ij-smxxq luxrixBq as©, 
yd bedB'rdB.f/IIi sr. ©neos I©fiiixq .L«riif>ixo ©dd 3d ©xyd.s/i iLfdateq ©d 
Yr.drrecjrx:)x;i bed blido s as” Od// a‘ laia tn©q do o;cr7i.dBt.i ©in© .id'3?yfe'd ^ 
lidiTfi odw dnaidsq ixstjXW b y^ oale bne " J''''QO-iDoe Lsms.i.q bdaasfxlfc 
a’©IqoQ/i xsrldo ni J-aexsJ.ai. exfoi xroaxq" -b raworfa ©vid do ©pe ©d 
£ x©/? biod. YP^* s naffr . aoassoo’iq lodnorn: bos adv.tl 
airff -nnirtoid’'xajd xierb' bnB aciespxo j.SjJ2C©3 dudde. oraaeld afd i/STTroixii 
iBPirxq s-!d do aoxTan^ff b&&aom^y:i xejri xod “ctevidoxox od bevxBa yxo.3 
YiaaoJ’Voxq b^ ©ds Y^'isd-iq/io ©xt do bfansiriDrid 'rifiiBosd ©xte uib \ nso 
bIjiO/7 -Jerld qnxrid Yrts t?.f.ix'sx-[qcv>oi r-r>xd djiexrfe ©rB ,IIw toiBXoXe 
" YdB nx. "Xo/fJ-eriB nmd adoddib nDEXo^q ©fro iedd dadp^'i 
beox od noialaqiox ©.rij’ anielrpT© nBxX--<r)8'i£bo^ »sqofjr--©rfd'.a/'J 
nx • dsoxoTdnL oid3j:xiJ*3Y3'^^ s ‘ nx5Xf-dIc/7\^ srld od aiopolBoe ae asixoda^ 
odd ©©xdsidBa ©rrooa rG('aj'’,xq rs'ftididDxd Sj'IT' .sneos i.&mxqq m 
ds noidrlodde bonxBqd-a /idxv/ ?:*©psp ^rrsm-dio^'? ofLI ©dill ,adw axusY' 
btSidaxdea Ybdxxdri© i-ovsn ax xtfiowv ©ril’ .afjdjzoo Xf'd/id.L‘>'q do o/idoa oj 
odil deoq&x od Yleaolte fic ralidinoo ©db a&d fvi /foidv/ o/i cqaeq. aid ild 
©iBd \q£>da^ oisM odd -sLmxi^^ oda/ doibfee vdoda avido^dofo © 
".^'^eiyibod d/icjffd 
©Bri /ididw dfifjrnjj'pois axrtd do aaono'vxsB/iBd/aq bcLs xoiifocr ond ©diqasG 
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shaped analytic thinking about the irysteary for a generation, there are 
some problejns with it that should be examined. The first is that 
Pederson-Krag postulates that the appeal of the detective novel is to 
those readers who have actually witnessed the primal scene. Keeping 
in mind that Ped.erson-Krag herself stated that one caiarter of the novels 
and one third to one half of the dramatic presentations were mysteries, 
she is postulating a large number of witnesses to the primal scene. 
This is not the first time in the history of psychoanalysis 
that a symptom, formation (in this case the reading of mysteries) has 
on the basis of analytic evidence been attributed to a particular 
childhood trauma which it later turned out could not have occurred in 
all of the large population which exhibit the symptom. One is 
reminded in particular of the theory which Freud announced in 1893 
and held until 1897, namely that th.e essential cause of hysteria was 
a childh.ood seduction. 
From May 1893, v;hen he made the first announcement of it to 
Fliess, to September 1897, when he admitted his error, he 
(Freud) held the opinion that the essential cause of 
hysteria was a sexual seduction of an innocent child on 
the part of seme adult, most often the father; the evidence 
of the analytical material appeared irrefragable. For 
more than four years he maintained this conviction, tliough 
being increasinaly surprised at the frecruency of the 
supposed occurrence. It began to loo]^. as if a large pro¬ 
portion of fathers carried out these incestuous assaults . . . 
He inferred, from the existence of some hysterical symptoms 
in his brothers and several sisters . . . that even his own 
father had to be thus incriminated . . . towards the end of 
this period doubts began to crowd his mind . . .^^ (underlining mine) 
This is a particularly relevant passage because the fallacy in 
Freud's thinking is the same as in the thinking of Pederson-Krag. 
Freud eventually discovered that tlie child was not the passive victim 
of the trauma of a seduction; rather the parents v/ere innocent but 
9iG q-jbcIj' , ^ '^^is-'J-aY^TT erfJ- J-i/ocis pnxMnirL-t dx^vIshb be.isiiB 
d'SflJ ax j'axx^ GrP.’ .&0rixfnBX-o ad foluoris jsrO' xx ddiv/ auBsicfoxq aTiDS 
oi 3.i iGVon GXxXce,lGb srii do Is£x:[qB Grid dBrii aedslutadci PBX^f-noax'abeP 
pnxqs&X ..'xiioDS Ismxxq Gd:! bbBaoricrxv^ Y-i^disudos svBd odvj axGbGex saory 
alsvon edi do 'joxxbdp ono dsdd bodsds dlsaxerl oB-xM-iioaxabs'? dBrid bnxGf rxc 
^39xxed8^^ exov/ an;oidr>dnG39xq oxdsfnsxb erfd do dl6.d gvxo od bxxdd ono bns 
,9nao2 iB'.'it'fq odd od aGaaondxw do X9<ddiijx gpugI fi Pix.xdBlrjdaof^ sx Sida 
3X3Y-t-^^'0-"I^^Ysq do \PE;od8x;? add fix a''!ixd daxxd Gdd- don ax axrfd 
asd (aox'iodav’ni do pnlbsox add aaso adrdd nx) aoxdHiTriod nDdqrnva b dsrid 
xsInoxdxBq b :d bc^dLrdxxddB naad aonabiva o.hd^flB/ici do axasd arid no 
nx baxxjjO'DO avB.d don blnoo duo bsmud xadB^^^djYjio_^w sinirBXd .ooorlbXxrfc) 
3X .af?J .iTRdd‘<yTrY3 arid didxdxa do-Lidv; fioldBlugog OtqxBl arid do JLs 
£<281 ni .'daonuonnB hxaxd .rioxdvj’ \qr.09dd aid do TXBlJXDXd’i&q nx f^bn.brr/x 
asw B.rx9da'<'id do sauBc;' lB.i.daaa3a arid durld vlai.ixn (POdI ixdrnj blarl luriu 
. ffOx:j oubas brx^dbl Mo b 
o:j 1x do dnarrr‘:>onuonriB dEXx" arid sbj&n ar: riadw ,£'^81 vBfPrnp'il 
ad qxo'rxa axri badd.brfoB arl naid.-/ -.V'^SI xadmadqaS od ,a3axl'd 
do aaxiBo iBidneaaa afdd dEfld noxnxqo add bL'Mi (brjax'-I) 
no blxflo JnaoonnJ: riB do ncxdoubaa Xbuxos b bbi'I Bixadavrl 
aonabxva add !xa,'ldBd arid ixaddo .daon ,dXubB snoa do .ixb^.T add 
'iod .^LdBPSxdanni ba'.iraqc[B iBxxadsjn XBOXdvX.BriB arid do 
riTxro.dd , nfA,f:d3Xvri!:x5 axrid' barixs:l-nMo ad axeav 'xuod anofn 
add do vonaupaxd add ds heasrfrasra vXoniiasaxonx pnxad 
-•oxq apxsX B di eb dooX ox a£>pe-:i dl .aonadxuooo beaoqqua 
. . . ad.iiuBaaB auQudaaonx aaadd duo bai-XXBo axarij-Bd do noxdxoq 
arno5F^{;3 *lBOJxadaY^l afroa do aonadaxxTs 'add •ry'^ Jdannadni ojH 
-cwD aXd neva drsdd . . . axadaxa XBxavaa ban axaddaid .'.xd nx 
dcr'bfia arid 3b-XBV.Pd . » . badBnxiPxnon i aurld' cyi od bad xaddBd 
(anxm pnxnxl'iabnu) . bniiit airi bv^oxo od uBPa.:! adduob boxxaq airid 
nx. voBXXBd orid aauGoed 9x^&aasq dnsvaXan yXxGXuoxdxBq o ax axrfT 
. pBX>i“ ioaxaf>a'X do pnxdnxrid add nx an afxsa arid ax pnxdnidd a'brja’dX 
m.c.doxv avxaasq arid don ebv; b.Lxrio a.rb' dBrid ba-isB/ooaxb YXXsudnava buon'5 
adnaxsq arid xarldfi:i ^noxdoubaa b do .snKiBXd add do dud dnaoonnx axav/ 
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the fantasy wishes of the child had led to a fantasy seduction. And 
likev/ise it may became clear in the next section of this paper that 
the reader of the mystery is not the passive spectator of a primal 
scene, but rather is personally guilty of a fantasy act in childhood. 
The methodology of Pederson-Krag is also open to question. Her 
contention that readers of ir^/steries are people who have witnessed 
the primal scene might be validated by shov>7ing a correlation betv/een 
those who have witnessed such a scene and those who read this type of 
fiction, tlot only does Pederson-Krag not malre such a general correlation, 
but she also does not ma}re even a particular correlation between the 
specific cases which she mentions and a proclivity for detective 
fiction. Little Hans, the Wolf-man, Fenichel's heloephrenic patient, 
the five year old girl — do even they read detective fiction? No 
mention is made of such an interest even among this limited and 
personally selected population of patients v/ho have been witnesses 
to a primal scene. 
Another problem with the prirnal scene theoiy is evident in 
Pederson-Krag's delicate handling of the question of what, if any, 
are the reader's identifications with the characters in the detective 
novel. The problem for her is to explain hov/ it is that the reader, 
reminded of this repressed material, is not then threatened by it. 
After all, one of her own examples was of a woman patient who until 
the age of five, showed, "precocious interest in other people's private 
lives and mental processes" but who was then told a "kindergarten 
classic" stoiy. "This story served to reactivate for her repressed 
memories of th.e primal scene, and she became frightened of the 
curiosity she had previously tolerated well . . . shrank, from 
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recognizing anything ... ' " Pederson-Krag first overcomes this 
brA V£c-;jrisi' s oJ £>91 bsd hlsciD jo a-^rfei-W v'SfidTfBl 
J.6.tij ■T£:-.Q;6''7f oj.rl'j ^to rtoi^QSB d7f.3fi nx ifr^^Eo ^rrooefi vsni -"tx '9SXV>3'tiX 
.[Xirrrxxq s 'io xctGios-ia evx&^s^T Joa ax Y'i^-'*'syrx'erXJ- '±o sriJ- 
/xcoflX'.L.irfo nx ±>b vssdHsX ^ ^f-Xisrja 
-•-•->M' . noxABor-n od' naqo oals ax- pB-iX-noaAa.be''! Xo yrjrjioji'ory-erri arff 
fe'aasfut.LV/ &vf:.d orivr siib asrxe.-jaYfr 3;o sxsbssT. ie'X'J- r/oxinoirioo 
_nx;ia>vc*-3d rtoidBleTiOD js xviivjorfe A{d .Dedfife r.I'Bv 0c- Xdpxrn 3x1003 .£BXiX3.‘::j; oilJ 
10 -oq-'/rr axiLj- bsex oriw eaorti bris oixooa b rfous oseasiTixw evsxi orfw oaodd 
.xroxooXoxxco Xsx-onor'^ b' dous 3>?b,oi don o^'X/I—noax^bx)'! ar-xuB /X/.iO do!’’! .rtoi-"Xojd 
srid fix.'svxtsd noxdBI9XX00 xelBoidiBn b- X'-.t/o o'fe'n jorr 390b oaIf> aria xjj<" 
evid-obiob lox Ytlviloox:!, 5 baa. sAO.rxri'^i'iT orfa ffoxitv’ asaBo oxixDsy.ic 
,jTi3xAf3q DxriSx.riqedorL 2' I3rioxjii0''i ^naxt-'’'Xr'T 9rfd ^scrx-H roIJ’jxJ .noiboxl 
ori Si'-ox'.i'oxi s'/xdos-XO''^ bsyi 'Ys'd-d rx^vo ob -— J'xxp £'Io xooy avid arL' 
bn.6 .bedxinir exflb pn.C(nfis ia.o'xsorrx 'LS dorjs £0 'bBfii si, iioxdrt^ 
Bsaaendiw ri9sd s^rsd OfJw abn^ljisq do rtox..rsji3:?:cr.>7 bsdo:9.['-a vllBnoaiB*: 
f mrrr'frr K rs" 
nx bnobxvs ax bnooa Inxxxq ©dq d:)xw .-ebicxxj xa.''Aon:A. 
\Ynx: dx ^oRffw do 30x139x70 9-11 do TxxLf-^aRx' 9±3ox:rob 3' vor.xd-iioexofe- 
evxdood'X'b odiJ' Q'.L a'xodoB'xsi!r- ©rid riJxvr ano.dj'Boxdxd'iobr a*xs&box orfl 300 
,'iebB9X 'ortt .lBfjb .3X dx wd nlBixixs dd ax xsri xod r.ioldoxq .ordl' .Xavo' 
.±t yd bsnod-Boxd nedd-dorr sx- ,Ij5i.dadfif'T boaaooiqsx ax-td do febniTcy 
IxdfiD' ofw dTiSxdsq rxsnow x dij ?ew aer'-inrcsx^ Z'.eri do eno ,L1b xoddj 
sd-Bvixiq a'oXqooq xerido nx daexodxfx auorooDSxq” bsviorla ,9''.''xd do sps -art 
nsdxsqxefeax.d;" s fcXod nadd qbw oriw dx/d ’'a aaaeoodq lednonf bxc aovx. 
[-xopjaLOtqe'x xarl xod 9dsvxdoB9X od bs^noa yioda Exr[T'' on-x-qs "oxaaBi’: 
add do bensddpxxd efiBoad sria bixe ,33903 X.6mjxq axtd do asxioffB? 
/i;OTd '-IxiBarla . . . Hew bodB-xoiod bBd srla vdxaoxxtx 
VS 
axrfd aafiiooxsvo daaxd. pBX>I-fioax3)b9S[ " " ... pnxrldYfifi PfixsxtxpoDd 
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problem by saying "... Finally the crime is reconstructed, tlie 
mystery solved, that is, the primal scene is exposed. Tlie reader 
has no need to take part in this by directly identifying with the 
characters because the gratification is obtained from being a passive 
2B 
onlooker ' ." 
It is all very well to have the reader be a passive onlooker, 
and perhaps therefore unthreatened by highly charged material. 
However, it is not clear that a "passive onlooker" would bother to 
read a detective novel; and other analytic writers have corroborated 
what is no doubt intuitively obvious, that the reader does at least 
identify with the detective to seme extent. Indeed, when discussing 
the question of the reader's participation in the detective story 
Pederson-Krag also finds that "the ego, personified by the great 
detective, can look, remember and correlate without fear and without 
reproach in utter contrast to the ego of the terrified infant 
2Q 
witnessing the primal scene "." 
There is perhaps a good deal of truth in this most recent 
position taken by Pederson-Iftrag, but it is not her la^t word on 
the matter. She proceeds to explain the "peculiarities with v/hich 
V 
many v/riters endow th.eir detectives" in a way which contradicts 
what BellaJc had to say on this subject* while reverting to her first 
position of non-identification v/ith the detective. "The peculiarities 
with w?iich many vrriters endow their detectives allow the reader, who 
is a little frightened by v/hat he is doing, to say 'This is not I; 
* i.e. Poirot and others are unassuming in order to allov; the 
reader to identify by saying "I am unassuming. If people only knev; 
how wonderful I am under all this everyday appearanceI" footnote 13. 
srtt ,fed-oind-anroei si sunx'io sxtJ- vII.Bnx'? ..." onxvBS mBlcfoxq 
-isbsex SJri'T .bsaonxs 8x snsos iBrnxxq srfrJ' ^ax ±6ri.‘j ,b0vXoa vx0Xa\TO 
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svr.asscf s pnxed moxi b.anxBddo ax noxdSDxitxdB'xp srtt oariGoyd sxsdosxBfb 
".^^nsdoolno 
,X0'{ooIno svxaasq g 3,i xsbssx erfd svsd od IIsw vxev IIs ax dl 
.isxTsd.GiTi bspxBnb YC-^ X)0nsdBDX/fctay axod^xodj aqBrixscj £)n« 
od xaridod bJcjcw "y’odooXno 9vxaa£>q" & dsdd' xssXo don ax dx ^xovbvxjH 
bedB'xodoxxoo svnd a'xsdixv.’' Di ’b^IsnG xertio bns ^lavon svidoedeb b ibBox 
das0.f dB aeob xobBsx odd dsfid ,ai70Xvdo Jctrjob on ax dsflii? 
pnxaauoaj'ib nsrlw ^bosbnl .dnedxe srma od twxdosdob arid ridiw Y5:xdnDbx 
Y^oda sv.r.dosdsb srid' nx noxdBqxoxdtcGq a'xsbesx arid xo noxdaaixio odd 
dB0xp odd vcl boxdxfioaxaq ,op0 arid'' dsdd aFxixi -oai.6 PBxM-noaxobs'X 
dooddxw bfiB xsad duoddxv; edsloxioo bfiB XBdriafxo'x qlayl nro ^svxdoodab 
dXBdxix bsxdxxxod add do ao3 arid od daBddiioo xaddij nx doBcrxqrvj. 
pc • . . 
". anaoa IsniLxq add onxaaandxv; 
dnaoax daorfi axrJd nx rldij:cd do Isab'dxjop q arfBfixaq ax siBidT 
f£0 bxov7 daBi xad don -ax dx dnd yr>£<i.>l"n.osii^3^ 110:fed noxdi.aoq 
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aaxdxxBxIuosq srlT” .av.iidoodsb arid .ddxw noidBoxdxdnabx-non do noxdxsoq 
oriw , i£<.bB0X Slid vtoIIb aavxdosdab xhar-d wb/ia axodxxv Ya-Sfii rbxrfw ddxw 
;I don ax axiff' vsa od ,pnxob ax ad dSiiw yd banaddpxxd alddxl s ax 
odd woIXb od nabno nx pnxjrcijaaBfitJ axe a"ia.ddo bns doxxo^ .9.1 * 
wend Y-Lho elrpsc^ dl .pnjxTnaaBrifx fos I" pniysa yd y^ddnabi od x.absax 
.£! sdondoad "IsonBXBaqqs YBbyxavs ax.dd li.e x3.bno mB I Irxdxacno’:'? vTori 
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don't blame me'^^. " Pederson-Krag' s reader shuttles between identification 
with and disavowal of the detective depending upon V7hether the trauma 
or the reworl'ing of the primal scene is uppermost in her mind. 
Finally, she explains tlie d^aiamlc role of Dr. VJatson as a 
special case of disavov/al of the detective. 
Dr. Watson, Sherloch Holmes' plodding campanion, is more 
iirportant than a literary device. He supplies the reader 
with a safe defense, for should the punishing si:perego 
threaten, the reader can point to this character and say, 
"This is I. I was sirrply standing by."31 
This is an interesting interpretation of the dynamic role of Dr. 
Watson and deser\7es consideration; and, indeed, no discussion of 
the detective novel can be coirplete without seme mention of the 
famous creations of the London ophthalmologist Sir Arthur Conan Doyle. 
The special role of Dr. Watson can perhaps be approached 
through an examination of some perceptive comments made about him 
by Maxine de Chastaing writing in the Journal de Psychologie 
Normale et Pathologicrue on the subject of Poman Policier et 
32 Psychologic de la Verite' (The Detective Novel and the Psychology 
of Truth) . V'lhlle most of what de Chastaing has to say deals in a 
philosophical manner with, the nature of truth, she does in passing 
elucidate several important characteristics of Dr. Vfetson. Important 
remarks she makes relating to Dr. V^atson are: (translation by the author) 
Sans cesse, Watson admet 1'existence de forces inconnues . . . 
(Watson is an unfailing believer in the uncanny) 33 
Watson est capable d'etre, si I'on ose dire, aussi 
primltif qu'un primitif. N'est-il pas pret a violer 
le principe de contradiction lorsqu'il croit qu'un individu 
a mysterieusement pu tuer un oromeneur dans la rue sans 
Quitter sa chambre? Ecrivons meme, de facon generale, 
qu'en tout individu existe un primitif. (Watson is 
capable, if one dares to say it, of being as primitive 
or 
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as a primitive. Is he not ready to violate the principle of 
contradiction as soon as he is willing to believe that 
someone has been mysteriously able to shoot a pedestrian 
in the street, all the while v/ithout leaving his room? 
We do say, in a general manner of speaking, that in 
every individual there exists a primitive . . . ' 
Now x^iiat portion of the mind do v/e think of as able to 
contain contradictions, of using magical thinking, as harboring 
the primitive urges? Does not everythina Maxine de Castaing says 
about Watson suggest that he represents the id in the dynamics of 
the Sherlock Holmes stories? But closer examination of Watson 
shows he represents in fact a portion of id functions, v;ith aggression 
split off and attributed to the villain. Holmes in contrast represents, 
like his predecessor Dupin, the triumph of reason. Hov/ever, Holmes 
is in several ways a more sophisticated version of Dupin. He has 
more drive outlets, more sublimations, and is in fact tiresomely 
adept at -everything including acting, music, boxing, chemistry et, 
al. The vengeful supeurego is split off onto the evil genius 
Moriarty. The good superego, the friendly object, resides also 
v/ithin Holmes himself, however, and his famous "Elementary, my 
dear Watson" is the quintessential beneficent patearnalistic 
remarl^-.. For the reader Holmes is both an ego ideal and a friendly 
superego figure, while Watson is the longed for minor sibling 
witi whom there is no rivalry because we are always one up on him. 
35 
Holmes rs not married not because as Bauer, Balter, and Hunt 
have suggested he is the Oedipal child and therefore cannot be the 
head of a family but rather because in our relationship as readers 
with him v/e are sometimes the child. As the child we feel in reading 
3:0 oXoxoffio.q ori',t sjsXoxv o.‘J 3‘Cfi orC 8l ,^^/x3■x^^l^cc] s sb 
ev^x-liod o3 pfLi.ilxv; ax ojI 3B nooa sb noxio.iX-.sxj-noo 
rfBXxJ-aeboo b Xoorfs o3 oIgb vlau-o.riodavfn nood aed 0n‘:>!:'3fiOa 
';ff03X. axfi ■prfxvBsI X-Uoddiw o/xdv; odd I.Lb ^d'-^ida odd nx 
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Ylsfioasxxd dosd nx ax bns ,anoxdBfaxjrfrja s'lora ^adsld.oo svxnb snorr 
,ds v'ldaxmsrio ,pnxxod ^oxaxirn: ,pnxdo.6 onxJ:>rjIoni pn.i rid\qtsvs dB dqabB 
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-14- 
these stories that he is alv/ays there with us, and the presence of 
a family to claim the attention of the detective would arouse our 
ovm Oedipal anxieties in this format.* 
The Holmes-Moriart.y-V'Jatson dynamic has a strong appeal to readers 
of detective fiction, and has even persisted into our day with some 
slight dynamic alterations in the Rex Stout novels in V7hich Nero 
Wolfe is the powerful ego figure (his character "fleshed out" by 
the addition of oral cannibalistic urges“ rapacity, particularly 
in the early novels, and appetite in all the novels), Archie Goodwin 
is the "good." id (with more ego structure than his counterpart. 
Dr. Watson) , and Arnold Zeck. is the pi.mishing superego (in some of 
the novels his role is taken by other agencies, notably in The 
Doorbell Rang by the FBI). 
I'^hile from the preceding study of Dr. Watson then and now it 
may not seem necessary to accept Pederson-Krag's interpretation 
of his dynamic significance ("Should the punishing superego 
threaten the reader can point to this character — Watson — and 
say 'This is I. I v/as simply standing by.'") it is perhaps nonethelss 
appropriate at this point to sum up the positive contributions of 
Pederson-Krag to the study of detective fiction. She offered a 
specific mechanism to account for the unique appeal of the detective 
genre. In linJcing this appeal to a specific event in the life of 
each and every reader she mny have put herself in a position of having 
* There are detective novels in which the detective is married, of course. 
Donald Westlake's novels under the pen name Tucker Coe and Flynn by 
Gregory ricDonald are recent examples. In these novels the reader does not 
sirtply accept the detective as ego ideal or superego figure. The Oedipal 
anxiety for the reader is avoided at the expense of the close relationship 
beta^^/een detective and reader; the dynamics wiiich are more complex than 
in the mainstream detective genre are beyond the scope of this paper. 
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opo’xaqna 'o.axriaii.xrq oitt .-Dluod^") ooriBoxxxnpxa oxniBfr^b a.Lri b 
biXB — noabfiW — xobC'Bxisnb alfid ob bnxoq nso xob.G.oi ortb nsboOXf! 
asloflbonori aqsdxoq ax bx ("'.\d pnibrieJa X .1 ax ax.ffr' y® 
bo anoxbudLcxbnoo ©vtbxaoq add nxr ircna ob xbixo'ii alrfb bs s.bBixc^rxc'^. 
B xboxobbo 0{i8 .noxboxb ov-hboobob bo 'ibnba add od pGx>T”nos'i:.''jE)9 
avi.dzo:r3b 9;lb bo iBoqqB onoxan sfib xob b.<'fao.30B ob jnaijTBfbsni oxbxoo^T 
bo sbxl add nx bnov© oxbxooqa .s ob J.eoqqx-j axrfb pabbii C nl .9x00 
pnxvnri bo .aofcbxaoq & ax rxLeaxeri bxtq svsri x^m adz xebBox y^svo bos doB 
.9axu-3o bo J^ox'xxsni ax f5V.hbDobeb orib rioxibw nx alsvon evibosbafo 9X6 sxsrfT 
vd X9.boi/r sxu-'.n risq 9fL+ xebnu afa^Tja a’obsIbaoW blBfiofJ 
.bon aoob x.'-?bBxcx sdb alovon oasrib nl .aslcfnexe bnooox sxb b-iBooCbM yxopsxr) 
I.BqilD^) ©rfl' .9'xupxj. opoxsqna “xo iBobx opo an svxboobeb oill bqsoos YXcf'ita 
q.hrianoxbBisx oaoXo odb bo 9Bnoqx.9 adb be babxovB ax •xabsQ't add nob Yb^ixas 
nsflb MalqTfoo a'icm aiB dordw SDlmsnxb .x«fb riobBpx .one ev.cbosbeb fto.ov.d-iid 
.xoqisq airib 10 sqooa sffb bnoYod sxb sxaop oviboabob mBOXbanxBm erf.b nx 
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to interpret the evidence rather broadly and sometinies in an almost 
contradictory manner to support her thesis. But the value of a 
psychoanalytic theory is not necessarily summed up in the weight of 
the evidence which can be marshalled for it. "The real value of literary 
psychoanalysis is that it can embolden us to be alone with books, to 
recognize our own image in them, and from that recognition to begin 
36 
comprehending their hold over us . 
Before leaving Pederson-ICrag it should be noted that one 
other analytic writer has taken exception to the primal scene theory 
(which is nonetheless still the most commonly accepted dynamic 
37 
explanation of the detective novel). Charles I^croft has objected 
to it on grounds different from those presented in this paper. He 
finds that Pederson-Krag does not atteirpt the analysis of a pairticular 
detective story to shck^j that it contains a disguised representation 
of a primal scene, and tliat she does not demonstrate that the readers 
of detective fiction exhibit the character traits such as anxiety- 
ridden curiosity or pathological jealousy which one V70uld expect to 
find in v;itnesses to a primal scene. He too is sceptical of the 
necessity to have actually witnessed a primal scene but does not 
explain why saying only "this difference in formulation stems from 
theoretical considerations which are remote from the specific 
3P ■ 
theme of this paper' '." 
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The best of the modem California detective story can be thought 
of as beginning with Dashiell Hammett, continuing v/ith Raymond Chandler, 
and currently featuring Ross flacDonald. While there are v;ays in v/hich 
these writers are different from one another, yet as a group they 
provide a body of v/ork which is distinctive. Because those qualities 
viiich render their work distinctive are most exaggerated in Ross 
MacDonald, and because he has received so much current critical and 
popular acclaim, many of the examples we will use will be drawn from 
his work. 
First we propose to loo]^. analytically at some of the distinctive 
characteristics of the California detective novel. These stories have 
distinctive characteristics v/hich include 
1) the main character: aging, divorced, conflicted, guilt- 
ridden and obsessed with his case 
2) the style of the detective's movement through the novel 
towards knowledge, which is a function neither of finger¬ 
prints, ballistics tests, statistics or anything of a 
scientific nature, nor of Holmesian super deduction. It 
is instead largely the product of the use of language in 
interview situations with other characters. 
3) humor: there is a particular kind of humor, confined to 
the main character, v/hich is central to these novels. 
4) the span of these novels through time: although the action 
is seen through the eyes of the narrator-detective and 
occupies only a few days, yet tlie cases always turn out 
to involve a disappearance or mysterious circumstance 
-jo(i aso 9vjJo3:.‘9b sj/rioillsO■9rl;t ilo .Isscf srfT 
, lalbnjjn":) broEY-E^^' Dnii/ffjidmx; ^ :td-3rnrrttiFI li'eii^anG fi:j-,.b/ p'fxraiipaKi a/s ic 
dDi.!{v’ n.i: 3ybw sxb exof'i slj-C&I .L'lEr'iDOoia''! 3ao?i prixx':''b63'> 
Y3,rl7 cnjoxp c a,G jsy ^ 'xeiid-oriB sno erox'I if';. 3:m a~iB:i j:~i\<i ocisrld 
a;')j:rrx.r.Si.fp saoffj bsxjbdscI .evi^DfLii’E.r.b ai .cfoirfw .''faow 'lo Ybcxi & s.bJ:wjc 
aaoH fix hed-BxeDpx.i-'.-B iaofE exB sviioniiaib ''xo'v xxD/tj- XGbus'x rbxi'^ 
bcm JBox.-txxD ±'iex'fxo rfoun oa .bevxsoex aBii orl aauBosK'' bnc ^bLexioGofit' 
Erxiil O’WSTlb Sd ij'.XW SaU i'lXVf 9W 39I'|)TIB.X£- Srli XB.rrffTOC 
. -[xow a ir 
ovidofiidaib srli 20 eirr'a ds Y-fxBoi.dYiBfx> '[cx-’I a:i aaoqoxq iaxlG 
svEf! 29i'xod3 ssorPT .I.0von oyx.lasdob si/rioitxI.GG' arid 5c soxdgxxQftoEXBrif 
©bulDai fbi.dv? aoxd-s.£:'ie.-t3s:fBfio 0vx±:»nx58li; 
-dlxi)7> vbo'.'oiI3:noD ^bBOXovib (qniLpG nedoB'XErfo ruom: erfd (I 
G8BC pJxI d.5xv</ boas^isdo brm rrabnix 
iBVoa sriJ- 'ipDOxrbi' .j'ffsr'DVor.i: r.' •fvida0j'--)Fi srii 5o olYda ofb (1 
-xspnx5 5o xcdtxen nox.5on;u5 set r[o.Lfb; ,opb3ivx)n.d aFx.LBv/Od 
5 5o pnrnJ'^Y^G xo 3oi..'+3f..“r*o5a aoxdax ilsri ^adriixq 
dl .iio.L:Jo]jrb9b xscjus xsiasciIoH io loa ^sxrjxsn DxdxdnsxDa 
ni GpBifp'JBl 5c 93xr arfd 10 J’o.'jboxq add- Y-tsp^^d biz,3-Jp.nl ?x 
. axGJoBXc.'-fo xariJo ridxv/ anoLlGiidia v/sb/:i£:dr£ 
c3 f:>0nx5nco ^xa:'TtrfI 5g fxij..d ~xsIj:jox:txx3C| b ax sxsfld sxoiwxrl (c 
sravofi 3e‘:,::b od iBxJrisn ax rfox.iw XQdDB'JBxb niBEi arO 
rioidDs 9£id jrip]JOdd.r.B ^axird ripnoxfid alsvcri easrld 5o iieqa c-dd (^ 
bae syLdo0dob~ xodi-:'xxBn Grid xo aavs yrfd rfprjox'fd naea ax 
duo fixud aYBwIs aoaBc; !-Kfd dsY iBVBb v/o5 b v-tdo aoiqxrooo 
j 
0onBxafTTxiGXxo auorxcjaY'n xo MonBXBoqqBP.xb b gvIovux od 
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dating back a generation. (fiacDonald particularly) 
6) the dynamic meaning of California itself in these novels. 
(MacDonald particularly) 
The detective is one who see.ks to find out what others are 
trying to keep hidden from hum. This sounds so much like a metaphor 
for the child's early sexual curiosity that Pederson-Krag was led to 
postulate that every reader of detective fiction v/as mastering the 
trauma of an original primal scene. We see no need to postulate 
an actual primal scene (see page 9 of this paper). However, it is 
generally acknowledged that the child's first instinct for kuiowledge 
is allied V7ith a sexual curiosity, i.e. v/here and how the child is 
bom and who else comes from there. Melanie Klein, based on analyses 
of small children, states that there is a universal childhood 
fantasy: "The first object of this instinct for knowledge is the 
interior of the mother's tody . . . (the child) wants to know \\hat 
39 is going on and what things loolc like in there ." In this paper V7e 
are for greater convenience going to taJ^.e v/hat Klein says literally. 
This is parbly because in Ross MacDonald's novels the language 
leads us to believe that one fantasy MacDonald offers his readers 
is surprisingly similar to the fantasy elaborated by Klein. 
Certainly it is commonly held that a characteristic wish of the 
second half of the oral phase is the "desire to incorporate into 
oneself both the wished-for and the feared contents of the mother's 
body^^." Archer's own words when read analytically provide a clue 
about what fantasy he-and through him the reader-are having. 
(Yl:airaJjoxi-X5<..i; blsnoCfoeH) .noxis-yertep b ^foBd pnid-Bft 
.aXavon- saarfd ni itlsedi BixrjoXllBO Xo pnirtBOTr olinsnYb 3rfi (d 
(vIxBlrjoxdxeq bXx-irroObaM) 
sxs a'lBrLXo dsriv/ duo bnid od" a.^eou odw aao s± ovidoodob orfT 
'xodqudorn s adil rbtnii oa abnuoa axffT .mirl rroid nobhiri qss:[ od pab^d 
od bol 3BW p^xq-rioaxebeX dBi.tt yJ'-T-Soxxxo Ibuxob E'bljTfo odd dcd 
orb pnxxedaBm axw noxdoxd svxdoedsb do xsbssx Y^ove dBdd odfiludaoq 
odfiludaoq od boon on ooa oW .orcooa InuLcxq iBxdxpxno ns do .BfiTUBid 
at dx ^xovowoH . (xoqeq airid do fj opsq ooa) oiiooa iBfninq iBUdr^fi its 
onbsi’woi'T'f Tod donxdanx daxxd a'blxrio orb- dsrid .booboIvorcXoB 
ax bixrb odd won' bne oxoriw .o.x ^vdxaoxxuo Ibuxds £ ddxw .boxlln ax 
aoBYlBros no boasd ,nx9l>I oxnfilsM .onorld rnond aonioo oalo oAv^ biie nxod 
Ixxjfblxffo Ijoanovinu s ax oxodd dorid 3od£.da ^noiblido Ilerfra do 
odd ax opbolwond nod donxdsnx airjd do :fc)s(_do duxxd orlT" tyasdnsd 
dfidw v;orD[ od adriBW (bixrio odd) . . . vbod a’loridaji oitd do xoxm-tax. 
P£ 
ew xoqBq sxdd nl oxorld nx odil dooJ apnxrld dsfiiir bus rso oniop ax 
-vlXsxedxI aYsa nxoXX dBriw o’Isd od pnxop oonoinovnoD xodBoxp nod oxb 
opBijpnoX odd aXovofi a'bXsnc'aoGTX aaofi ni oauBOoc-' Y-t^dxst^ ax. airPT 
axobsox aid ax.oddo bX-snoaoBM yasdaBd ono dsdd ovoxXocf od au absoX 
.nxoX>I yd bodfixoc-feXo yaBonsd odd od x^XioriLa YXprixaixqxxfE ax 
odd do daxw oxdaxxo.doB-x6do b dsdd bXod yinoTiiTioo a.c dx v[n.L6dxcO 
odnx odBxoqxoonx o.d oxiaob" odd ax oaBilq Xbxo odd do dXori bnoooa 
a'xaddorrr odd do adnodnoo boXBod odd bfX) xod-Xioriaiv; odd ddoi d.I.oaono 
ouXo B obi-voxq yXLsoxdyXfircB bsox nodw abxow tivx:) a'x^do-iA ".^^ybod 
.pfuvBd oxG-xobBox odd mid dpuoxdd briB-od yesdnsd dsdw duodB 
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"Aren't you married?" She was a quick woman. 
"I was, about tv/enty-five years ago." 
"Is your wife still alive?" 
"I hope so." 
"Haven't you tried to find out?" 
"Not recently. I prefer to find out about other 
people's lives." 41 
We were all married a long time ago, to our mothers. In any case, 
42 
as Freud has pointed out,‘ the wife is a mother surrogate. This may 
be as clear a statement as is needed about the sublimated desire for 
more knovjledge about the mother refunnelled into the exploration of 
other people's lives. 
A further consideration of tliese remarks in context will help 
to confirm this interpretation. 
"Actually I haven't seen him. or tahced to him. for 
over thirty years. But I've got a very strong feeling that 
he's alive." 
She touched her breast, as if at least he was alive there. 
Droplets of sweat grev/ on her upper lip. 
She brushed them away with her hand. 
"I'm afraid this is getting me dovrni a little. 
All of a sudden the past rears up and smacl-rs you. 
Just when I thought I finally had it under control. Does 
that ever happen to you?" 
"Not so much in the daytime. At night, just before 
I go to sleep —" 
"Aren't you married?" She was a quick woman. 
"I was, about tv/enty-five years ago." 
"Is your v/ife still alive?” 
"I hope so." 
"Haven't you tried to find out?” 
"Not recently. I prefer to find out about other 
people's lives." 
An attractive older woman touches her breast and Archer tells us about 
his interest in finding out atout other people's lives. His remarks, 
immediately following mention of tlie distant past one had thought one 
had under control as situated v/ithin the body of an attractive older 
woman, may be somewhat confirmatory. The underlying fantasy suggested 
.fjiajjiDw B p.tjW • "^bsxxififn i,iC)Y d-'fiercA" 
”,ooi3 ':yvii~Y:frrBVjd d-uocts ^asw I" 
”^0V/l£i Ilirls slxw 'i'iTOY sT" 
".oa fxjori I" 
"?'irjD hfLiu: ox boi.xi jjoy 
xarf:to J-oocfe cfi;c bnxi •xsioxq I ^oM" 
I ^ . s0vi;X a ’ af.^ ps^q 
,05.00 vfiE ai .axBffqan xyo oX; aopb b j5oi'X'x?-frf IJb axsw sS 
vfiiTT ax-rf ’ .a-jopoxTi/n xadXc-m b ax a^xw -.iffi badxr.r.orq aox^ oaox'i a 
xod 0'xxa.ob bi'idBrarldua ari'J Jx/ocfB rxitasr-n at. a5 .XrfaoifcqBda x; TXia.Co as 3< 
io noxdBxoi-x^K? add oJiix .bellefxriudo'x 'xarktoni srfd if/ociB aii>ba.Dvt>rD{ aio* 
.aovil 3’oIqo->t( xanq 
qlsxi J.Ixw dxadnoo nx s'-'''XBrrBx essitri do noxds'xaJb.F.aniJo 'xaridxad A 
-ffoxds.X9X.qi:0dnj ax4±i rroddncx- a 
xod fnxri ox b.9.''J[Bq 'xo rniri rcoaa d'n&VBd I vJ.r>-LctoA'’ 
4Bjtld pnx 1.903: piioiJa ^{;i3V b 3bp 9v'I dxjS .axssY vi-xr-ix ‘xovo 
".ovils a'srf 
-sxorid ovxIb aBW sri dacal jb 3i as ,xaB9xd x?.d bsrfouox- 9d3 
.qxl xeqqjx usd no waxp iBowa 3o adslcpx 
.fxriBr^ xari itt-cvj ysws .xwortt bedGE/xd ar^. 
.9l33-xi s mjcb em prixij-dap ax axrW bXBxds m'l" 
.jjov s'bsnss .b;TE qxx ax.a9x da^q edl rx3.bb;xe b 3o I.[A 
asoa .l.ox3aoo xabnrj 3x bB.rf YJL^J^Jti3 I .'J-ripiiorid I xtadw dssj'C 
”?i;oY o3 on^TqBff xovo d&xL3 
sxodsrj dBJji; ,ir{pxn d'A .anid-YBb arf:]- nl doMm oa 'JoVi' 
"— vqaa.ts o3 op I 
.ns'^iov/ .doxxp B aBv/ 9f{P '’S.bsxxxs:!! .uoy d'nsxA” 
'‘.opB axBsY ov.cd dxrfxfe ,aBW I” 
"^svrlB J..C.j:3a si.cv/ xixcy al" 
”.oa sqori I" 
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X9ridc4 dxjociG d0O bnid od 'xalsT.ci I . YXdxr-'OX doM" 
'.asvxl a’olqooq 
duods au a.[l9d ledoyA b/te daBO'xd 'xed esdojxod nsniox'j xobXo a^ridOBXrfdB xi 
, a:["X6ffi9X oxH .39V.r-I a^olqosq xBddo dwocfB duo pnxbfix3 ux dasxadxii ax 
9/xo d'^i-’uodd bc-d enc rras'.] draadaib .add xo noidrsm pnxvAoXXod YXadBxbfdcri 
x.9bIo 9vidoBXddB hb 3o yX^*^ sdd- nhi-thf7 bsduud ia ar Xoxdrioo Tobiiu be.; 
bsdaoppua pnxYl'Xsfcau sxiT .Y^iodBarxidacn d6.'{wa<xK:)a sd y^^ ynsuKj 
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is one of finding out about the inside of the attractive older 
woman (mother) . 
Klein asserts that the interior of the mother's body is 
regarded by the child as an object of oral gratification. "At the 
same time as it wants to force its way into its mother's body in 
order to tabe possession of the contents and to destroy them, it 
V7ants to know what is going on in there . . . and the one desire 
reinforces and stands for the other. Thus the instinct for knowledge 
becomes linked at its source with sadism when it is at its height, 
which maJ<:es it easier to understand why that bond should be so clo.se, 
and why the instinct for knowledge should aroise such feelings of 
guilt in the individual^^." 
Non-analytic critics have noted the devaluation of the question 
of who done it in the modem "v/ho-dunnit." tJriting in the Mev/ York 
Times about Ross lAacDonald's The Blue Hammer I'tLchael Wood noted tliat 
"His actual solutions are a good deal less exciting than that first 
hint, and are often subtle versions of defeat, sad, short-winded 
4d 
achievements of the isolated intellect" '." Raymond Qiandler 
himself, the literary precursor of Ross MacDonald, has said that 
'the ideal n^stery is one you would read if the end was missing.' 
How can it be true that the ending of a detective novel is not 
its paramount interest? That can be the case only if the search for 
tiuth by the detective-cum-reader, tlie process by which he passes 
from the beginning of the novel towards its conclusion, has as great 
a dynamic significance for the reader as does the ending. And that is 
precisely the case in the modem, mystery. The dramatic tension is 
generated by the search for ]mowledge with the fantasy of parental 
:ieMo .artt io obiarti riLrode -+00 pnibffi^' ano ? 
. {Terfckyn) nem: 
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noidaoLY^ odd do jT.oj.di50..LBveb o/id bodoxt axTxJ Lxo oi 
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dS(il bodon booW lesdoij'i xsiitogH euxH erb* a ‘ bXeaaTjojsf'i aaa^I dpods am 
dax.i:5 dBfId riGild prxEdxoxs aael Issb fxDog & e:xG aiToidaXoa Xjsudos ax* 
be.balw'-dxo/ia .bea ^i&oieb do anoxaxev elddixa fieddo s'xb bns ^dn. 
■Mii 
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retribution externalized, that is to say projected onto the other 
characters. The detective and the reader share a common desire to 
achieve knov/ledge (i.e. a conmon fantasy of incorpxDrating the contents 
of the mother's body), and because the instinct for jmowledge is at 
its source tinged with sadism and because they are not themselves 
sadistic, they share a common guilt. Archer's feelings of guilt are 
made clear in the novels: 
"I'd have a better idea if you'd cooperate fully. 
I'm. trying to head off trouble for you and your son." 
"You smell like trouble to me," he said. 
That stopped me for a minute. He had a salesman's 
insight into human weakness, and he'd touched on a fac± 
which I didn't alv/ays admit to n^self . . . 45 
I told her the truth . . . which was a refreshing change from 
my”usual approach 46 
' "I can smell the dirt on you from other people's dirty 
secrets." 
I produced what felt from the inside like a lopsided 
smile. The girl was young and foolish . . . but I hated 
to smell dirty to her 47 
This feeling of guilt on Aarcher's part is a distinctive feature 
of the Ross PlacDonald novel, important to the reader's identification 
V7ith the detective. This paper accepts the contention of previous 
writers that the detective is overtly an ego ideal to the reader, and 
that his boldness, skill, and cunning do serve tow/ard off anxiety 
just as those attributes have been found to perform this selfsame 
AQ 
function in children's play. ‘ But it is our contention that the 
reader of Ross MacDonald has too strong an ego function of his own 
to identify himself coirpletely with a James Bond or even a Sherlock 
Hohties. Certain blemishes are necessary in the make-up of th.e detective 
in order that the reader find the fantasy m.erger in which he is 
:i9fi[:io 9/tj- od-no bodosrodq vra od ai. dBi'ld , besxlBn'isdKQ; iioidi/dr-Xds 
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ds ax apbsIvsDfc[ a^od doiTxdaffx arid 'aariisoad bus ^ (vfcd a'xarfdom arid d 
aavlaamarld don a'xe vedd aau.5oed bna maxEisa ridirv/ bapnxd aoxuoa ad 
3X6 dixjjp do aipnxlaad a*'iarfox/\ .dixirp najinoo a axarla Y^^td ,oxdaxbf3 
•alavon arid n.t ~xbsIo abe 
.YIIlit 3dBX9cfO-ao bbjoY dd sabi xaddad b svsfi b'l" 
". noa xrjOY bnis uoy xod alcOjoxd ddo bBarl od pnxyxd ft' I 
.bxsa ad ",aiji od alduoxd adxl Ilorta noY" 
a'nsraaaJBa & bad aH .adi/nxm b ?ioi ari baqqoda dBrfP 
dOBd B no bariouod Pd, ad bnB ^aaafDfeaw rtBfnud odnx dripxani 
. . . diaaw od dxmbB 8YBwIs d'nbxb I doir^v 
nioxd GOffBilo pnxriaa'xdax b aBV7 riojQirv - . . ddixjd arid xari blod I 
?»!>■ doBO'xqqB iBpau Ym 
YdTixb a'alqoaq xarldo frond jxoq no dnib arid I/affia riBO I'’ 
". adaxDaa 
babxaqol s arlxl abxanx add moxd diad dsdw baonboxq I 
badBd I dnd . . . riaxicod bns prcroY aavr Ixxp ar'T .al xoTa 
xad od Ilarna od 
a'xrxdBsd avxdonxdaxb b ax daosq a^xadox®. no dlxxrp do pnxiaad axrfT 
noxdBoxdxdnabx a'xabsax arid od diiB.jXoqra£ ,.C3von bxBnoCFoBd aaoPI add d 
anox^raxq do noxdnadnoo a.dd arfqaooB xaqsq axifr .avrdx'adab arid ildx 
brcB ^xabBex arid od Isabi opa ns vidxavo ax avxdoarJab add darld axadjx 
vdaxxns ddo bxswod svxaa ob pnixrxrjjo bns ,IIxda ^aaanblod aid dsd 
aniBadlaa axrb rnxodxaq od bnnod naad avBd aadndxxdds oao'id sb dan 
g 
add dBrid noxdnad<^oo xao ax dx dnS ‘ -VB.tq a'rcjxbl.rda nx noxdanrj 
aid do noidonnd opa no pnoxda cod asd blBnoaoB?'!! aaoK do xabso 
dooXxad8 b neva xo bnr^ aarnsL e ridxv/ dlaar/ixd Y^^-tdnabx o 
svxdoadab arid do qu-adsni arid nx YPcssae'oan axs aaidaifrald nxsdxaD .aamio 
ax ad doxdw nx xapnain YSBdnsd arid bnxd xsldeax add dad:)- xx>bxo n 
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indulging on the deepest level neithex too ludicrous and far-fetched, 
nor too threatening or engulfing. Guilt is particularly appropriate 
if, as we are postulating, the reader, through the detective, is 
indulging in a fantasy in which a disguised sexual curiosity is 
gratified. Whatever preconscious anxiety or guilt the reader feels 
in sharing the detective's search increases the strength of 
identification the reader feels with the overtly conflicted detective. 
Hate as well as reparation can be expressed overtly by Archer;; 
I thought of hitting him. He was big enough to 
inai:e it v7orthv;hile. ^9 
This helps the reader identify with Archer. We surmise that . 
if this anger v/ere to get out of control tlien the reader's anxiety 
vTould become manifest and his pleasure in the novel would end. 
Archer's thinly disguised reparative urges reassure the reader; 
the reader who is Archer in fantasy is reassured about his own 
reparative urges. 
It was depressing not to be able to hit him again 
because he was younger and softer and too easy. 50 
”I was a sucker for the underdogs" 51 
Reparative urges bar an attack on smaller people as Archer and tlie 
reader exliibit at th.e smae time a controlled urge to punish their 
own parent and an urge to be the good parent they never had. This 
is important in terms of the end of the fantasy when, having achieved 
mastery, th.e detective acts justly but not vindictively. The detective 
is never angry at the guilty party in the end; he is himself guilty. 
In the endings the main character exhibits as much mercy or reparation 
as possible. The ending of the recent movie version of Chandlers' 
The Long Goodbye is jarring and disturbing, and indeed, though the 
,b0f!od-95-xsi£ aiiOToiJbLfl ocd ~j.erld-.i:9n Isvsl dBsqeob .70 c>nj.plir£)fij 
9.1s.r.'jqo7:qgG ^^f,xsJ.BO r.’t'isq ai .-tlxirD . pniili/i^oe 'lo Qn.taexBsxriJ- cod -lor 
ai i0viqo9qab arid ripno'-ai-j- ^labssi erld \ pnxd-Bljjqaoq 9Xb xv/ as 
ax v'lx^oxxajD Iblixse bsaxi/oalb b rbi.flw rri Yss.-tne?; b nx p^fixplx/bru 
als93; xxbfjsx sdd Jlix/p xo vJ-a.LxriB aLroxoajiooexq 'lavebBrf.'^ .b9idld&:ij; 
xc riJTxir>x:Ja srfq aeaBsxonx rioxsoa a'svxqosj-sb srld' paxisria ni 
,0vJ:±39q9b b9±DxIXr’r;o Y-I^'^vo sry rfd-xw alssi xebsax srib noxbBoxJxbxobj 
T-isrloxA Ycf Y-t^svo bea asxcpce 9Ct obd aoxbBxeqox as IIsw as ebsH 
Ob rlpBOfxo pic! asw 0H .ffdd pnxbbirf 'lo brfpjjorU- I 
.sIMwryxow bi 9:{fini 
. bBxb- oaxmx.ya aVJ .xerfoxA libxvr Yi-ibosbi xebssx sbb aqisri axrfl 
Yb9xxx6 a'xsbssx 9r[b aerlb loxJ-aoo bo duo bap ob axsw xapns axrib bi 
.bno blxfox'/ arfb rix axuasalq axrl bns baobxxBm Bfi'xcpDd blxroxv 
^xabsax arlb axxaaeax aspxo avxbsxsqax baaxupaxb Y-tnxrfb a'xarfox/s 
m-xj aid buocfe baxi/aasax ax xx larfoxA aJ: Ojd;'^ xabsex adb 
.aapxj avxbsxBqax 
fiispB xiid biff ob sIdB ad ob bon ojxxaaaxqeb asv; bl 
02 .vaso aod bim xabboa bne xapurjoY asw ad aaxrsoad 
12 "apobxabnu- adb xob xsdoxra b asw I" 
aiib bns xadoxA as alqoaq xallsroa no dosbbB ns xad aa’ ixn avxbsxBqsH 
xxadb riaxi'xjq ob apxn balloxbnoo b euLnc'- obhib adb bs bidxdxa xabsax 
2-cdT .bsd x?van V3ffd bnaxsq boopi ar!b ac{ ob spx.f n& bfis bnaxeq nxvD 
bavaxdos pnxvsd ^nadv; 'v^aBbriaii: adb 10 bna adb bo armtab nx bnfibxoqrrix ax 
svxboabab adT .vlavxbobbnxv bon bud vJbar.r^ adar, avxboabab adb ^''/xabasni 
• Ybl-ixp blaarnxri ax sr( ;bns adb nx Ybxsq bs vxpns xavan ax 
noxbBxsqsx xo ’'pxafx rioorrc as abxdxf[xa xebosTsdo nxBm adb apnxbna adb nl 
'axaIbnsrD bo noiaxav axvcm bnaoax arlb bo Piixbna sdT .aldiaaoq as 
adb dpuorib ,bsabnx brm ^pnxdxc/baxb bns pnxxxsc ax sYdbooP pncxl ariT 
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novel is a perennial favorite the film was relatively unsuccessful. 
This may be due to the difference in endings. In the original novel 
the detective shows compassion for tlie one-time friend who has 
disappointed him. In the movie the detective shoots the one-time 
friend. The triumph of sadistic over reparative urges increases the 
anxiety of the audience. 
That this difference is important is apparent if one accepts the 
findings of Melanie Klein on the subject of what allows children 
indulging in make-believe play to continue playing, and what interrupts 
their play. 
. . . the ego can never fully achieve the aim of mastering 
anxiety by means of play. As long as anxiety remains 
latently operative, it makes itself felt as a constant 
incentive to play, but as soon as it becomes manifest it 
interrupts their game. 52 
If one substitutes read for play in the preceding paragraph, one 
has a possible explanation for the mystery addict. The ego can 
never fully achieve the aim of mastering anxiety by means of reading. 
As long as anxiety remains latently operative, it makes itself felt 
as a constant incentive to read, but as soon as it beoomLes manifest 
it interrupts the book. We are postulating that a sadistic rather 
tlian a guilty detective would mal'e the anxieties of the reader of 
Ross MacDonald more manifest and interrupt his reading (fantasy, 
game) . * 
* The converse might well be true for the reader of Mickey Spillane. 
.J',D-3Tia£OD.;anif v.l&v.t;islr3-i: a.sw sitj ad Islnjianciq s aJ; Isvor 
B'ff.'t 'll , .apnjLbm-' rix 90ino'i9Y±.fc& arid od- aub sd Yfjn eisfl 
asrf O'^v?. bfcei'-xit. affri^-reoD ;3j?id aoi38fi'^''fx:o aviJosd-'^jb art 
airiri^-ano arii ad-oarfa avidaad-af^artl- sivorx' add nl jard b,ed.iiioqqr3sif 
arid- aaeB'dabni aapdir 9vj,d'93X.qsj 'cavo O-cdaibGa ?o i-fr|Tir.r adT .bfraxT: 
aLjnaiixTG arid l;o ^^s.rxni; 
arrqaooa ano dx dria''iscfqa ’ ai: dTp5dd6;jT;x ai aoaa'jfadi!! .irb aida di^fT 
na:xhi.i:rio awolls dBriw ’io J-oa^dua arid ;lO nial>l ai.asXijf'l do apaxtoxa 
dcjjxrxadax d-Bxiw Pjas ,pnxYBlq 0£/fir.dj.iOD od v.Gxq avaxXacf-ajfGfn ar pnxpIrjt'nJ 
• yslq xxaxt 
prrcxadasni do mra arid avaxribB vEIud :iavan neo of^ arid , . . 
aniamsx y^^sxxxis sb prrol aA -YBlq do aiierxi Y'd '{daxxras 
drisdanoo b 3b diod dlead-.i: aa-rsm. dx , av-LdBdocp Yld-nodrsI 
dx daadxriBrfi aonor-ac? di as rcooa dr.d od- fy/xineonx 
ZP .-yr^p 'xifsrid ad<:irrr~xa-tni: 
9X10 , riqB'xpB'XBq pnx&'SC'sxq add 'il yBlg xod baod aadjxrldadffa erio dl 
iieo op3 sdT .dpxbbs '/xadavyri arid xod noxdBriBlqxa 9.f.dxaaoq e asr: 
.pjiibaax do anBonr Yd’OxxtiB prfijada.B!n do rrrrR of[-j evoxrbs 
diad dXaadx aorfe-n di ,9vxd-Bxacp -YXdrradBl aaxBfriax YdS-c^JfxB aB pnol 
daadi-TBf!! axarnooad di as naaa as dixd .bsax od avidriaoiTi dnsdanoo g ax; 
xaridBi oxdaibsa s dsdd pnidsXfxdaoq oxx.; ‘Jw .'foocf art)- adqLrx.xadsd- di 
do labesx a>dd do aaidaxxfie add arisriT blaow svxdosdafj vdliup s fisrfc! 
.vesdiisd) pri-cbsad aid dqxrx:.'.adni bris xaediiiBrn axorri bisnoClDsM aaci3 
■ *■. (amsp 
.ai'BoIIiqa YS-'doJxM do xsbsax add xod send- ad Xlaw dripixir aeoax/rroo oriT * 
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HUMOR m ROSS rmCDOHALD: 
Note that while there is much humor in Ross MacDonald, indeed 
in all the California n^steries, this humor is nonetheless confined almost 
ejcclusively to the main character "cracking wise," or to the narrative 
which we take as experience ironically refracted thxough the conscious¬ 
ness of the detective. 
The presence of this humor and its confinement entirely to the 
main character have dynamic significance. Note first that when the 
humor in a detective format is not confined to the main character 
(Donald WestlaJce for exairple) then a different effect from the one we 
have been describing is achieved. The effect is that of parody, and 
although tlie form of the detective story may persist, the dynamics are 
no longer operative. In those novels of a detective format in which no 
one jokes including the detective (Mickey Spillane, Andrev; York) a 
different effect is also achieved: sadism. 
This is because the humor has a significant dynamic as v/ell as 
structural function. Humor displaces the reader's concern from the 
inderlying fantasy content to the verbal level. Thus the use of humor 
is not only a stylistic device but also a defense provided for the 
reader, reducing his emotional response to and aiding his management 
53 
of the underlying fantasy material. 
He said l^fr. Lemberg was probably at work. 
"Inhere does he work?" 
"He's supposed to be a car salesman." 
"Supposed to be?" 
"I don't think he's doing so good. He's just on commission 
with a secondhand dealer. The reason I Icnow, he tried to sell 
me a car." He snickered, as if he possessed the secret of 
a more advanced type of transportation. 54 
;aT/y'iOG:,)/9i saoH m iioMu /■ 
D»95ni; ^.blonoCiosM aaoJI ni ycvnuri rhum ax siecb- slirlw ssctoM 
Jecmls b^ni5iioo aaelsii+exion; ar xomur[ airl^ , aei'.ris.'j-a'vm Bxrno^xIsO srtt IIb n 
9Vi.-JG'xxcn srfi- (Xf xo ■■’,9.3XW priJ::^[oB-XD'’ xsrfoBXfirib nxm srfJ- o:t Y-t^vxaulDx 
-aj-foxoanro erftT xfoijoxrfx bsxtoBx^sx yllBoxao'xx sorrsxxsq^is as 9:>[6d- 9w rfoxrf 
.avxiosd-eb arfi 5o aas. 
arlj- oJ- Y-tsxxto :hia-n9fixT:noo ad-x brtB xorrjurl axrixt io aoxisasxq arTT 
arid n9rlv7 dBrfci d-axld: ed-o^I ■ .Gonsoxaxjrrjxa ojjmrrYb avBrf X9±DBXB.,iD nJjsi 
xgjoBXB.da ni s/rr arid od" bsrtxinoD d'Ofi ax d'Bnrxoi avidDad’ab b nx xam/j 
0W ano 9rli noxi doaiitg x^n^X9ii;5ib b nartd (ar.qrrrBX9 xo5 a.-^fe Cd'asVJ bl^rtoCi; 
biiB -vfcoxBq .Go dsrfd’ ax doaiia arfl .bavairloB ai pnxdxxoaab naad' avBx 
axB aoiiTTBnv-b arid ,d-ai3X9q vxoda avidoad-ab arid- do iTixod arid lipuoridli 
on floiriw nx ds^s/nxod avxdardsb b do alG’Von aaory nl .a’/xd'BXGCxo xapnoX ox 
s (d'jioY waxbxiA ,anBxIxq3 svxdoad'ab srlJ pnj.buToai aa^Sop aric 
.maibsa .-bsvaxrbB oals ax doadda dnxixadd.cf 
aB Haw afi oixfiBnyb dn.sDxdinpxa b asri xarmri arid- aauGoad ai aixfl' 
arid T'oxd nxaonoo a’xaJbBax arid aaoBXqaib xonxTxH .noidaxxfd iBxt/doLrxd-c 
xornun do aaxj arid anrfT .laval iBd'r.av arid od- dxrad-noD yaBd-nnd pniylxabni 
arid xod babi’/Dxq aanadab s oals d-xrd aoivab oid-ailyd-a b ■'/Ino don aj 
drisxnapBxiBin aixl pnibiB bxiB od ac'xnoc'aax iBxioxdcrr© axxd pnioubax ,x9hBa!x 
£?. , . 
.iBxxadBxn yaBdnsd piLrylxafontr arid dc 
.dxow dB yldBdoxq aew pxaoxrial .xld bxBa aH 
"T.-Hxaw arf aaob axsriW" 
"-nBmaalfia xbo b ad od baaoc'OLfa a'aH" 
'"Tad od bs8(X{qi/3”- 
rcoxaaxrrjTioo no danp a'aH .boop oa pruo-b a’ari dxixrid d'nob I" 
J.iaa od baixd arf ,v3DfL'{ I noasax axfT .xaiBab bxisxilbnooaa b rldxv/ 
do dexaaa aidd baaaaaaoq arl di as ,baxa>foina aH ".xbo b sm 
. noidsdxoqariBXd do aq^rd baoxBVbB axooi b 
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In this cQiTplex transac±ion the reverse of 
forced is presented (He can't maJce me take 
defense in turn parodied by Archer. 
an anal fantasy of being 
in a possession), and the 
But her figure was very good, lush-breasted and 
narrow-waisted. I wondered if it was for sale or simply 
on display by the owner." 55 
The witty use of a language commonly associated with houses or works 
of art to describe the v;cman's body (for sale, or display by owner) 
displaces or distances the primarily oral threat of engulfment rep¬ 
resented by the wonan. 
In the road above, another car shrieked to a halt. Two 
sheriff's men got out on opposite sides and came down the bank 
in a double cloud of dust . . . 
"This your car?" the first one snapped at me. 
"No." 
I started to tell him what had happened to mine, but he 
didn't want to hear about it. 
"Out of thereI" Keep your hands in sight, shoulder-high." 
I got out, feeling that all this had happened tefore. . . 
the second deputy shook me dovm. He v/as very thorough. He 
even investigated the fuzz in iry pockets. I cconmented on 
this. 
"This is no joke, flhat's your name?" 
... I was angry and sv/eating. I opened ny mouth, and 
put both feet in, all the v/ay up to the ]<mee. 
"I'm Captain Nemo," I said. "I just came ashore from 
a hostile submarine. Curiously enough, we fuel our subs 
with seav/eed. The hull itself is formed from highly 
compressed seaweed. So take me to your wisest man. There 
is no time to be lost." 56 
The deputies try to taJce fron Archer what he does not have to give 
them. There is an anal fantasy of defiance and submission operating 
here, with Archer withholding all but the lint in his pod^.ets. There 
is also an oral fantasy of losing the boundaries of the self as the 
deputy shakes Archer down, ("invading his space" in California talk.) 
pxueci lo vss.irtJL'^ ns 5;o 9a:f3V9'3: 9r[d- .aoiioBariBtfJ- y^BScs^a ainlJ- nl 
9ii.j fofiB , (no raaesacx.'j b ni sii^sd' arn sjfenr ."faro sH) fe.lrraeaDcq ai; b9D"j;oi 
.'lafenA SoifiO'iBq mnd- nJ: sartaiaft 
■ <• - y 
bna bsrtaBenrf-ffar;! ^Idoop y^gv asw sif.’pii ned duH 
vlqjnis no olsa no3: aew ±i; \i. bonsbrfow I .beJexBw^vjnTBri 
2b '\-S3[MO 0r[b vd Yslqaxb no 
a {now no aoai/od rldiv/ badB cooBaB Y-ino'ixaco spBUpfisI & io natj yndxw erfP 
(no.i.tVv’o yd VBiqaxb no ,olBa noi) o’rcsrrajw arid £3c{xnoasf> od rhnx> 20 
-qon irxanixrjpns 2o daomdi Isno Y-i-cxerxlnq erld eorvrsda.hb no aooniqaxb 
.nEiuovj orid y^-^ id-idnsson 
o\'/P .dififi B od foa:'[exnr{2 nso nsrldoriB ,evcd6 beon srld nl 
diTod oild nnob orrfao bns asbxe o:t ca(oqqo jio duo dop rjara a'ddxxsrfa 
. . . n:-i£Xd do buolo sldcsob s nx 
.sni ds bsqasna sac dan Id srid "Tneo nuon ainfr'^ 
rf qI/*'** 
Sfl dud ,0nxn od bononqfid bBfi dsrb/ I'nid xJod o.d bodnjsds I 
■ dx duods nsori od dnsv; d'nblb 
".r!nxrl-n3£)IuoriB ^ddpxB nx BbriBd nuoY qs9>I 'ionerld do duO*' 
. . .snodsrf bsnoq^^rf bsrf axrfd IIs dudd pniisod ,duo dop I 
gH .rIpuonorO sH .ni'/ob sfn s foods ‘{d'uqob bnoosa Grid 
no bGdnGCrjjTJoo I .adedocvn nx ssud arid .bGdepxdaGvni nsvo 
• axiLd 
''9GrnBn nnoy B'd-uriW .orioc on ax BiriT” 
bns ,r(duorfi beriGqo I . prixdBov,^ bim sbw I . . . 
»GGfo{- Grid od qu vew odd XIs ,fL!; desd dioif duq 
jTond nnoriBB deue I” .bxGB I 'boeGl^ nisdoBD rn'I" 
adua nx^o J.oud gv; o'.'pxfono vlsuo.tni/j .GninBiTrlus 9.IxdBO-r( £> 
vldq.tr! nnnd b-annod ax dloadi IJx/ri ori? .boewBsa ridiw 
GnsriT .nfiiTi TBi>Biw njjOY od sfii G:;>fed oS .ii^Gwaos bGBSon'^riOQ 
Ob 'ddBoi od od mid on si 
Gvxp od :WBri don sGob sri duriw 'orband nsrrd o'Dad od Y-^^ BGXduqob eidP 
pnxdBnsqo s[olas.uirj£fs ban GonBxdsb do bsr.G -ns si snerb’ nwid 
onijriT .ader-Fooc-j airl nx dnil orid dud IIs pniblorbidxw nGrionA ridiw ,3xx:?ri 
Grid SB diGs edJ- do asinebnuod srin pniscX do Ydfxtrisd Isno ns oalfi ai 
(^Lted siiinodiXeD nx "Gosqa-air! pnxbBxm") onvA:>b nGrion/l aG ierfs 
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while Archer stands defenseless. There is an undertone of the helpless 
infant, arms also at shoulder height, held by the all powerful 
parenting figure. 
Archer, mocking the police with his nonsense, provides an oral 
defense against taking in by instead expelling from his mouth words 
that "bite ." Archer's remarks get him (and through him the reader) 
into trouble, of course, as the police proceed to arrest him. But 
this external conscious tlireat is easily dealth with. His words 
v/ard off the more frightening threat of a fantasied oral merger. 
Archer opens his mouth and "puts both feet in all the way up to the 
l-cnee," that is to say he gets himself into trouble, but at the same 
time uses his remarks to block fantasy routes to oral satisfaction. 
His words are interesting also. He has "just come ashore from 
a hostile submarine." There is an image of ejaculation here. Archer 
is picturing himself as a new bom child, confronted with influences 
that thwart him. No wonder he has the 'feeling that all this has 
happened before." He demands to be "taken" to "your wisest man." 
Archer wants to put his plight before the pa/'/erful parent figure. 
Indeed, tlie detectives take him directly to Sheriff Trask. On the 
following page: 
The Sheriff turned to Sable. "This your man?" 
"Of course." 
Conger (the second deputy) was already removing the 
handcuffs, unobtrusively, as if perhaps I wouldn't notice 
they'd ever been on ii^ wrists. The back of Barney's neck 
reddened. He didn't turn around, even when I stepped out of 
the car. 
The Sheriff gave me his hand. He had a calm and 
weathered face in, which guide bright eyes moved with restless 
energy. "I'm Trask. I won't apologize. We all make mistaJees. 
Some of us more than others, eh. Conger?" 57:. 
asiqlori srLt io 3Cio:fXQbau n& ai, s'lBdT . B39laarxBie5 cibrisda -^Bdo'iA sllrfw 
iu^TBivoq IIs edd yd blorl ,dj1qx9rl :t9bIr/Ofi8 dB osIb armB 
»9:i-c/p.t3: pnidfxs-aBq 
Jbxti fTB aebxvo'iq ^ifanBaaon pAd ridiw ooilcx^ arfd pnxdoof/i ,'x.c3ffo'xA 
ab^xow pJiioirr. axii ffoxd: pax.f.IscfX-B bBedarLi: 'id nx pax^fed- d-sri-CB-nx.. sanBisb 
(-fBbGB'x edd niLd-. rfpxro-xrid bris) mid dap ad-XErr©-! a'xsriaxA ".^^adxd" dBdi 
d'uG .!nx,i iasxixe '.xx bsscoxq soxloq arid as ^eaxi/co do ,9lciiiOXd odiLr 
abdow axH .rid.d.v ddlBab Y-t-caso ax iBoxxd auoiosrioo IsndBdxo ax.rij 
.dopdarrt Ib'xo bexaBdriBi b io dBsxdd prmxDddpxxd scrarr ofld ‘ido 5:loW 
add od qd odd 11.6 n.x .dssd ridori adxrq" bns riddorr aid ancecp ladoxA 
omsa erid dB ddcl ,o.£dxroxd odnx dlsax.dd adep .ori vBa od ax dsdd ",09i-pL 
.noxdOBdaxdes Ibio oi a.edrxox -'bxild od adxBniB'i aid seau Briid 
modd .oxoriaB aiioo datii;' afiri oil .oaJ .. pn-idaoisdni; sxb abiow axH 
'JododA .sdori rioidoIrjD.efe do opxifrrx xib ai sisdT ". on tiBrrsdjja olidaod & 
Bsoriodlinc r[dxw nod ■ icadnoo ,bIxrio nrirxi vjen b as ILePiairl pnixddoxa a.r. 
and airid .EIb dedd pdfloox" odd a6.d od Tobaou? oW .rqxd d:cBvvTld dodd 
".nsr/T daoaxvr xxoy" od "xi9:fed" od od abnBdfob oH ".oioi.od bonoqqsd 
.odupi]; .diioxoq .E.udxs^^q oxid o'xodod ddpxlq aid drxq od adrxBW loxirriA 
odd nO .dasiT dii-xada od intri odsd a9\?idDodsb odd dioobril 
cepstq pfT.i:vR.dIod 
xxoy airfr*' .oIcEbS od bornxfd ddi-redB orlT 
".oaddOD do" 
orld pni.vor,i3x. vbBOdls anv/ (Yd.rjqob brioosa odd) dopncO 
ooidon d'nbldov; I agsdioq 11 as ■ vYiovxairxdcforif/ ,aidp'obiiBd 
dosKi a’Y^dJxS :Lo dosd sriT .adaixx yn no noor{ novo b'y^i'd 
do duo boqqoda I nodw aovo ,bro:.roxB mud d'ribib oil .bonsbbox 
.X60 odd 
bfiB miBo B bsd oH .bnsd axd jari ovsp ddx'iodS or!T 
aao.Edao'i rldiv/ bsx^orn aoyo ddpiqd .doxun doidvr rd ooGd b^d^ddBe^^? 
.ao:-[6daxm o>fem: IIb oW .osx.-oIcqB d'rxw I . '.as-jT .rrt'I" .ypd.ono 
"GxopnoO , d9 ^a-ioddo nxidd oian sjj do sfnD8 
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Qn the fantasy level, defiance is ultimately condoned by the new 
parenting figure, while those who initially attempted to thwart the 
central character are reduced to the role of humiliated siblings. 
Humor may have a third function in addition to the two main ones 
of displacing the reader's concern from the underlying fantasy content 
to the verbal level and of providing a defense against oral wishes. 
Tliis third function of humor, while more tenuous than tlie first tv/o, 
could help explain why humor in California mysteries is confined to 
the main character or to narrative which is perceived as experience 
tlirough the eyes of the narrator. Humor which is confined to the 
detective isolates the detective as a character with a superego trying 
to console the ego. It is the superego according to Freud v;hich "tries, 
by means of humor, to console the ego and protect it from suffering . . . 
"tlien their superego becomes less harsh children develop a sense 
of humor . . . they become so detached from their sadistic irrpulses 
which once governed them . . . tliat they sometimes make fun of them. 
I have heard quite small children joke, for instance, about the idea 
that they once really wanted to eat their Mummy up or cut her into 
pieces. The decrease of the sense of guilt which accompanies these 
changes also enables sadistic desires which were before entirely 
repressed to undergo sublimation^." 
This is of course exactly the dynamic as well as structural 
significance of the detective as a character who is able to exercise 
the search for knowledge as a sublimation of the desire to enter his 
mother's body without the curtailment of his ability to learn. The 
reader's anxiety is lessened as the sadistic component of that desire 
wax. YWenLLlIu ai mnsn^b en':f r£ 
Oiiri .i'Jji-wrlJ' cri- ^ao'f^j- sliriw ^eriupll wj.:^n9iL£c 
. aprixId-Ld oods^Ii.niLrfl !io sIot .orLd od bsoufesi s'ig ^:fejfi5DEriD' XB!Jdfi©c 
aerio fLr.aj/r a^c add od fioidxbids rri, noiJbnL'd biirld s svxd YfM icmjll 
J/padifcxi) vasJnBd i.pitr.Yi'i&biiy. yr.da'irj:id mfsortoot a’'j:‘3bs9i drid PfiiroBlaexfo dc 
.aa/fe.iw Ibio dariirspB eaiTsdab b pnbbivoiq do birB lovid Iscf'xev arid od 
.vTw’d da'iii- odd nsrfd srjouaod eiorr: ol cd,-; .T:ai7r/ri do rfloldonud btrirld airll 
tjd bonddnoo &1 aax'isdaY^^ sifT/odilsD nJ; "lonii:;!! vrfvj rfiBlcpco qlsd bXuco 
eocierisr^Ks as b^vioo-ieq ?J. rbi.d'^v svidB-x-isn od -in -edoB'fBrfo dXBfn sffd 
orfd od boiTEdrf'-n ai rbxrlw dariull .'lodBiXBa odd lo as)YO orfd fipiiox'-td 
op&:csqua s ddiw -lodoBiBib & sb'ovidoodab orfd a^bBloai. ovi.d:>odafe 
^aoiid" rbi.fw iXio-vY od pnib'joooa opo'i£5qiia odb ai dl .o?:>b arid oloancxj od 
. . palioddrja rnodi di doodoxp brtB o]os Bcb s.Ioanco od qiariur! ':o aoEoni vr[ 
oaiiaa £. qoXoven fi9:ddlirb rfaxBd aaoJ.; aomoc'scf oreieqLfS -xiarLd rfodtV" 
aealucpK oidaibsa Txsrid rarxt bodoBdon oa smooarf y3-^-^ ■ • • ~rcf.'TLff( doi 
.niortd do nxrd odex/i asm: ddixia vodd dsrld . , . rnorid idorrrnvop eoidd 
Bebx orb duodn ^oonxcfani lod ,9-foc aoxbXxdo IXaia odifrp fo-tjbod ev-arf T 
-.'.(JO xo ^^inEfL." 'j.xorJ dco od bo.jTLBW 'y*^Xbx;'x oono Y^^dd dB(b 
oaodd a9xnBqnicco.R dox.^V dXxfpp do yaa-.->a aria do nar^sxogb dc?V .aooeiq 
Yf.9ixdr(9 9-iodocf 919W noxd.7 a9i.L39b oidaibBa oalB eaeriB/lo 
■a>. 
noldBf(ixX<.{rj'a opctohriri od f.ioBROdqoi 
XBXLfdoLTxda ai3 XEaw as oJjnfxr/b sdd oaxLioo do ai axrfr 
salo'isxo od 9Xtfe ax odvj lodofn^sdo b aa o'xxdoad'b odd do sotKioidlnpia 
aid xodre od ailaob odd do naidBrfLhldrja b bb 9pb.--ii^.^fo[ -xod r.bxBf^ arid 
OxdT ,nxs9X od aid do do^TiIix-.dxoo add drjoddiw y^ocI a’-xsddOTT 
aiiasb ■+Bdd do dfienodfrsoo oidca.ibsa odd c;e barsaaoX ai; Y^^ixrtfi a'TtabBoi 
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for knowledge is vitiated by reparative urges or made over into guilt. 
THE PAST IN THE. PBESENT: 
The method of Archer's search for knowledge deserves some mention. 
Almost always in a MacDonald mystery there is a character who disappeared 
a generation ago. But this character is alive in the memories and in 
fact seems to v/ield influence in the lives of tlie survivors. Tony 
Galton disappeared twenty five years before the opening of the novel 
but Archer finds that "the whole household seemed to revolve around the 
missing man, as if he'd left only the day before^'." In The Blue 
Hammer, "Actually I haven't seen him. or talked to him for over thirty 
years. But I've got a very strong feeling that he's still alive. 
62 She touched her breast, as if at least he was alive there ." The 
disappeared characters in these novels are introjects to the survivors 
with whan the novels open. As introjects are always currently "alive" 
in the mind, v;e are always unsurprised to find these intro jects are 
in fact "alive" in the novel. Or if we are suxprised it nonetheless 
seems fitting that they should be so as this matches our own subjective 
psychological experience. 
In The Blue Hammer the character who has disappeared is the 
vibrant and powerful painter, Richard Chantry. Richard Chantry is 
introduced to the reader under another name as early as page seventeen 
as "a heavy old man . . . dirty gray hair and a short grov/th of moth 
eaten gray beard." The reader is unable to recognize Richard Chantry 
because he has heard descriJaed not the man but the introject. And 
while the man and the introject are both still alive, they have 
.clix/p od-nx Tfsvo sbfini to evlTSTsqBT yd b9±p.id-xv ax 3pboI^«.-)ir-( xo3 
:TP£I23:4 x .aHT WI TBm aHT 
.nox.-tna'ii ■sfrnj!’ ae\ri3zob spbelwarcl rloxBoa a'xsrfotiA j;o ^x>ddsni sriT 
>sx£a^(.l<=8 r.b oriw xeJoBxsrlcj b ei sxsi'L^ ^/T3d3'-{rn blsnoaosM b ni bysv/Ib J-aanlA 
nx bnB 30X'xaffFor/i odb ns evils ax 'xsd-oBiBffo axrCj- J-rjg .ops noxdsiansn r, 
YrfC'T . axovxvTxra ert) io aevxl ertt iix eorieulinx bleiw od- ansea doei 
IsvAon srtf- io paiaeqo erti sxoied a-xsey ^vxi be'jsayqsaxb no:i.LfiD 
ari^ bnuoxB evlovax o:i bamaea blorieajjofl elodw erfd-" :tsj±t abnx3; -xedoxA :t]jd 
aaia erfr nl ".' ^exoitecf ysb odd ylno ddol b'od J.i as ,nBm pnla.alm 
sdT.rdd Tsvo Tod mid od bsdiBd to m±d naea J^'ns'/Brl I ^xemrriBH 
,9vxIb llids a'ori d-sili pnileei pno'xd-a yrev s dop ev'I d-jjfl .axsev 
arIT ".*'9-xa/tt evils asw erf iasel d/s di as ,^3B9xd xeii berforjod er[3 
exovxvxua erfd od adoecovd/ix exs alevon oaedd nl axedc.BXsrlD bexBeqqeajLb 
^”9vxIb" ayewlB exs adoecoxtcLc aA .neqo alavon arid rxurfw rfdxv; 
9XB adoeto'idnx aaerfd- bnxi od boazTqiuann aynwle, e~j£> ew ^bnxirr ©rb- nl 
aaeXertienon dl beaxxqrcxra exs. ev/ di tO , Levon erld nt "evilB" dosd nl 
aviioscdtfa nwo xno aedeJ-sin aixfd- as oa ecf bluoria pniddxif ameea 
.aonexxeq:-?© Ifieipolo/foyaq 
arid ax baxBeqqsaib asrl orfv; xeioBXBffo erib xenmisH ejjia ©rfi’ nl 
ax vxinBffD bxsrfojXI .yxjrisrD bxsrbxH ^xsdaxBq luixewoq bns driBxdxv 
rteednevoa apBq as ylxse as arriBn xerbortB xebnu xebsax erti od boouboxdnx 
rvj-cxT lo dbxoxp dxoda s bnB xxsri ysxp ybxib . . . nm bio yvsad s" as 
yxdnB/D bxBfbxfr esxnpooex od elcfenu ax xebsax edT ”.b:iBad ysxp fiebBs 
-OnA .josroxbnx erb ji/d ixsni orb bon b9di.xoaa5 bxsed asri e/{ eswsoed 
avBfi yeib , evils Ilxda rbod ©xb dDer.oxxrtx erb bne nsm arb eXirfw 
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diverged to the point where they have nothing in canmon. The 
characters in these novels lose touch with reality because they stay 
in touch with their introjects rather than perceiving the here and 
now through ego function. Only the reader-cuir-detective, who enters 
the scene after all the introjects are in, is able to perceive things 
as they are. His job, which corrprises tlie mainspring of the structural 
action in these novels, is an analytic one: to discover the internal 
view of the characters, to present reality to them in a manner that 
facilitates the release of other information in their possession, and 
then hjjnself to see and allow oth.er characters to see the real world. 
Careful interviewing is necessary in order to arrive at the trut]! 
because all the characters besides the detective employ a high degree 
of splitting, displaced affect, and projection, in addition to the 
aforementioned attachment to unreal images. 
THE INTERVIEW STYLE OF THE DETECTIVE: 
The technique of the detective is straightforv/ard; generally 
he demands an elaboration of whatever apparently complete answer 
he has been given. 
"We agreed to disagree, you loiow what I mean." 
"Not exactly." 6§ 
"I could tell them a thing or twoI" 
"Like what?" 64- 
"My husband — he doesn' t know." 
"lAhat doesn't he know?" 65" 
It is easy for the reader to identify with this search for knowledge, 
to feel that he could have, or in fact that he "is" asking these 
sriT .noftTnirx. nr ip.aM:fon evsri ±ii!oq. 9ff:J oJ bspxevj± 
Y^na Y&rLi- 3sn£o£>;i Y^-i-J-Ssn rfniv; msoi eaol alsvon saa^rtl' nx 3x^rtoBxedrJ 
nne snsrf arlJ pnlviaorcoq rcfirLt nerttsi ad-Doco-iJ-'ai: ni:3rf:t firJ'xw ;i3jjfOJ- ni 
a,no~ji.to ‘xIvj -, svxrJ'osd'sb-Tjrjo—XB.&jE9x ■ sny . noi.d’Ofx.Q op© n'^fjonrirt won 
aprtift) evieonsq o'J sXdB ax ,rii: 9x5 ■a:fD9i;ox.Xax ©rlx I.[b xsi’lB onsoa sii:^ 
Inxn:+r>Dx.-+a srid- lo pnxxqanixm orlX asacnqmcro rfoiffv/ q-foc axH .exe sb 
[Bijx,9dfti sfL xsvQxcxb oit ;9£io oxd'Yi.Bnn ns si ^aXovon oBofid" nr noidoB 
dBil-t x9nnj5.iTi B ni niBrfd' od- '^xlssx d-noae-iq od , STedosxBifo arid- do wexv 
fens ,noxa89as<oq xxorid ax noxdBfnxoiTix xoiido do ssboI.xt orfd asd-BdilxoBj; 
.bXno^v J.B9X arid 90s od s/xodoBxxdo X9f[do v'AoXIb biiB 093 od dXoatrrxH n-'^rld' 
ddDXd 9fid- ds avixxs od xsbxo nx 'dXBSssosii ax PiLr'W9i''/X9dnJ: IirdonsD 
S3X99& rlpxr! s voIcirrcB avxdosdob odd aabiaocf axsdDBXJsrb odd IIb oauBoscf 
sdd od noidxbbB nx ^noxdoopoxq fens ,:Jo9d5B feooBlqsil) .pnxd+xlqs do 
. aspBru iBsxnxr od dnorjidosddB feonoxdrxsfrexo’iB 
crfriTonTna ai-rr d.o dJYT8 i-sri^^rr’di: sht 
Y-tlBdS'oep *,fe:£Bvn:o?Ldd.pxsxds ax avxdood-efe odd do sopxmfofcxd on^X 
xowBiiB sd9XY?ico Ybdnoxsqqs xsvodBi'tv' io i’toxdBxo-ilBlo ns sfefiBjT?9fe sd 
niovxp ffsad ax-X sd 
".fiBsxs I dsifw 'woxid Lfov qjoxpBaLfe od XwotipB sd” 
'''.vIdOBxe doCX" 
"'.O'.'rd no onirld b xisdd Hod feXx/oo I” 
fed "S’dBdw edid'* 
".vraiid d’naoofe od fenxidarjd yM" 
"‘TwOmi od d'a.39v~fe rJ&'M" 
^spbolwond nod ifoxBoe axdd ddxw vdidiisfex ad Xsfessd orU' nod vasa ai dl 
easdd pablas "ax" od dsrid dosd ni no ,ovBif feXnco orf dBdd Xoed ad 
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questions. This is in contradistinction to Holmes' extravagant 
conclusions, which today's reader finds more the product of mysticism 
than of ego fmotion. 
In dealing with projection, the detective aslcs more clearly for 
further information in order that the reader may identify at least 
preconsciously the defense: 
"There seemed to be seme kind of secret about the 
man — something sinister." 
"Is that a fact, or only your impression?" 
irrpression. I suppose I've been too open to 
impressions lately." 65 
Displaced affect is commonplace for almost every character except 
Archer. 
Deep feeling somded in her voice. I had no doubt 
that the feeling was partly sincere. Still, there was 
something unreal about it. I suspected she had been 
playing tricks with her emotions for a long time, mtil 
none of them was quite valid. 67 
Anger had begm to whine in the mdertones of her voice. 6S 
Sable's voice throbbed with emotion, but I doubted it 
was related to any deep feeling he had for the Galton Family. 6$ 
The clear narrative tagging of the displacements of the suspects 
allo^vs the reader to feel that it is his ego fmetion that has 
penetrated the social facade. The mder lying fantasy v/ill be elaborated 
in the next chapter of this paper. 
THE DYNAMIC SiailFICANCE OF THE QUIET ENDHIG: 
These various and thinly disguised defenses represent the obstacles 
JriEpsv6X-tx9 'aa'sJloH oj no:,+aru^Ex6sidnDo nx ex axriT .enoxdaaop 
OKxeijevnt io .-teutoiq afli 310m abnxi xstesx a'YstcJ rioi-fci ,enox3ixlDncD 
.noidonu^ ope 3-o 
loit S'J-om e>[a6 evio'^DOjob add' ^fIoid■o^(;■O':f0{ rt.’-lw pnj.lBafe xil 
jSBaJl dB Y^idrisbl ysffr 'aabno':! add- dadj xsbio rii fiC/.tdBfTTxodfix xsddxol 
;92aadab add Ylafjoxoarroc^axq 
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' .radainia ortiddorroa — nBrn 
"Taoiaaaxqni. 'xcjov vino xo ,doBd b dBf[d al” 
od iSix^o ood nsad av’I aaoqQua I moiaaaxqjii: ■'/f-'f" 
'ic5 ".vladel arioxaaax'.yrii 
dc|ao.x3 xtidoBXBffo '^ava daonilB xod aoisd-qcionr/oi/ a.c doadds baofiXqsxQ 
• xadoxiA 
ddoob on bnd I .aoxov xarf ai: babnx/oa pfu.i.aad qaoQ 
aev/ axarti ,Ij;xd3 .axaoara yldrcq >'.6V' pnxiced arid daxid 
fiaad Fjfad aria badaaqaxra I .dx drjorfe Isaxrrn onrxidarma 
Xxdi'HJ , afitid pnol b 'xoi arKAfdoiJia xad r[dxv7 a’foxxd pnivslq 
Vd .briBv adxuD asw ro-^dd do anon 
Sd .aoxov 'xad do aanodxabnu arid ru. anixfw od nupad bed xaPoA 
di badaaob I drrd ,noxdo:E9 ddxw baddoxdd soxov a’aldcc; 
. '[xrras^ nor'loc) ard xod bad axi prtxlaad qaab badslxo asw 
adoaqaira add do adnamaoslqaib add do prixppBd avIdsx'XBfT xselo arPT 
a.Bd dBfd noj.doifpd opa axd ax dx dBffd lead od x^-fenax -)dd awoIlB 
badfixociBla ad IIxw paxYlxabriLf add .absoBd Isiooa arid bedBXdanaq 
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which Archer and through him the reader must surmount on his march to 
a clear understanding o;f reality, and the denoument. The endings, as 
noted, are rarely "shoot 'em up." Ratlier the culprit, confronted by 
Archer, accepts his fate. This is because the reader and Archer in 
the end, having mastered the situation, achieves a parental role, 
a superego position, relative to the other characters who are more 
or less guilty or petulant children. The final incarceration is not 
something either the reader or Archer is uncomfortable with, nor 
does it really seem unwelcome to the culprit. This is because the 
unconscious significance for the culprit is that of a small child 
being confined to its bedroom, welcome when the child is thus saved 
fran the temptation of carrying out frightening aggressive wishes. 
The force which punishes the child internally for its aggressive 
wishes corresponds to the super-ego, and it is this force which 
causes the child to accept the external restraint imposed by the 
child's parents. Archer in the end is acceptable to tlie villain 
because he embodies both a more kindly superego than the wrongdoer's 
introject mixed with the authority of a parental figure (analyst) v/ho 
understands the v\7rongdoer's (patient's) dilemma. By the end of the 
novel Archer and the reader, through the use of ego function, have 
achieved mastery of their world, have become in fantasy the good parent. 
I'lACDONALD'S TOPOGRAPHICAL METHOD: 
There are psychological representations peculiar to Macdonald 
such as his use of geography: 
"Tliis seems to be turning out to be an Arizona case. Didn't 
you say Richard Chantry came from there?" 
oi’ sirf xjq .iiinaKif/s rlpriox-tJ- bzie ispfcjzfA rfq-irfsv 
aa. sxffl' -basmrjofiab .gjrfj-,bii£-. .^yd-iXeai itSD T?n.c5as:i^:fi3^w malo, £ 
vd babao-xXaoo ,±oqj;uo ack^ rra' Joorfa" ylW si^. .babon 
ni -xerloTA brx i:ebi5a:c odd ;38x.-BQ£^[';ai sir(T .od/vd aid edqoooe , d9ft>xA 
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■ion ,ridrw oldEXiod-TOnu aj :x9dxviA -lo :[sbB.0:r srid -loddio pnirtl^mxe 
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b.iifb XXarna s do dsfid ai dixqXi'o odd x.o'l oortBoidiriqfs aDoioaacxorra 
L‘0VB2 sud-f si bXxffo end rierW enriooXsv; ,rrK>d-jb9d «d± od berLxdnoo P'liod 
. don.aj.v/ evxaaexpps pxririodrlpixd dno prLbrxTBo do noidB-dcp^d biid froxd 
evia^oxLpoB adi fod. viXfirnedni bXirJb odd aarfairri/q f{Dj..''w x^xod orIT 
rolrfvv soxod arrfd a.r. di brio ^opo-'Toqua 9dd od «r:xioc|a9'id:oo aoflaiw 
0rfd vd Xeaoqmi dnisudaox Xsjnodxe etid dqoooB od bXirfo oidd aaajjBo 
nisXXiv orld od eXobdqoooB ai bra erbf ni oerbnA .adnexBq a'bXiffc 
a'nsobpnoTw snd .nBrId onoxsqua vXbrtid e-iox s rfdc;c[ aoxbociir^ srI xxansDod’ 
odw (davXBns) snirjid Xxidnoxsa b do Y:^'i-£orrdu6 odd rLdivr boxkm doecondixi; 
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"Yes, he did. We all did. But we all ended up here 
in California.” 
Her voice was flat, betraying no regret for the state she had 
left, nor any particular pleasure with the state she lived in now. 
She sounded like a disappointed woman. "^5 ; 
This pun on state may have some meaning. California is a 
metaphor for a style of life, a state in v/hich these characters must 
live. Its psychological meaning is clearer with: 
"This lovely coast and its history have told me what they 
had to tell me, as Arizona once did. 
But as in Arizona th.e history is shallow and recent, and 
cannot support the major work that I was bom to do. I 
must seek elsewhere for roots. 
History is a metaphor in MacDonald for super-ego, for introjects, for 
forces out of our past that live in our present and tell us how to 
live. That California history is shallow indicates to the reader 
that the characters who people these novels, particularly those voho 
live in the "state" of California will tend to lack competent superego 
function. On the other hand the grip of the past, of other "states" 
than California, is not always beneficent. 
I said I took mine straight. The tea tasted like a clear 
dark dripping from the past, grandmother came back with it, 
in crisp blade funeral sibes, and I looked out of the v;indow 
to dispel her . . . 
"Nice view you have from here." 
"Yes, I bought it for the view. I shouldn't say 
I've bought it. It's mortgaged, after all." 7^ 
"I looed out the window to dispel her.'* The view — v/hich is the 
present "state" of California — dispels the past. The archaic 
superego introjects are dispelled by the ego. But the view (ego) is 
mortgaged; we have the use of it but we do not have it free and clear. 
Debts to the superego are alv/ays being collected. You can't leave home. 
These last devices, the use of time and place in a manner which 
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resonates with the reader's unconscious mental processes, are things 
that separates Ross MacDonald from less celebrate?d writers of 
detective fiction. Another is that even the city itself comes to be 
a representative of the mother's body, one through which Archer wanders 
driven by his compulsion to know and to make restitution. 
I lived for nights like these, moving across the city's 
great broken body, mak.ing connections among its millions 
of cells. I had a crazy wish or fantasy that some day 
before I died, if I made all the right neural connections, 
the city would ccme all the way alive. 73 
The city, containing within its boundaries the people Archer 
seeks to know about, is likened to a body (the mother's) which in 
fantasy contains siblings and, formerly, ourselves — the people we 
earliest desire intently to know about. 
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THE UNDERLYING FANTASY IN THE MODERN ITISTERY 
Y5iaT3YM t'5raJCM 3HT tCT DWr/JHSGlfT gifp 
It is now appropriate to try to ansv/er the cfuestions that 
Pederson--Krag raised about the rnysteiy* To do this it is necessary 
to approach the problem more rigorously than has been done before. 
The reader will recall that the difficulty with the Pederson-Krag tlieory, 
aside from the hypothesizing of am unnecessary and unlikely 
actual primal scene, was that she was led to conclusions v\liich 
were too general to be significant to the mystery story in 
particular. If it is true that sexual and intellectual curiousity 
share a common source in a universal primal scene fantasy (as 
many analytic writers have held), this nonetheless explains 
not only the reading of detective fiction but also most other 
literary and cultural pursuits. Tc^ answer the question of 
why we read in general is of course not to answer the question 
of why we read the irystery in particular. To approach such 
a question we must examine the irystery in particular. We have 
looked at several distinctive characteristics of the Ross MacDonald 
irystery in terms of their dynamic significance. In several cases, 
such as that of humor, this examination has led us straight to 
the underlying fantasy content in MacDonald's works. It is 
now time to focus on that underlying fantasy content. 
Norman Holland* has pointed out that "a literary work 
means by reworking those rather unsavory wishful or fearful 
*This section of this paper owes a great debt to Norman Holland's 
thinking on the subject of the dynamics of literary response. 
1 
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fantasies at its heart into social, moral, or intellectual 
themes which are consciously satisfying to the ego and unconsciously 
satisfying to the deep wishes being acted out by the literary 
74 
work." TAIhat are the unsavory wishful or fearful fantasies 
at the heart of the modem nystery story? 
Holland has pointed out that the fear of woman as engulfing 
75 
IS the most common fantasy in literature, and the mystery story 
is no exception. The enduring impassive courage of the California 
detective, his weary but unbowed stance, stems from the adoption 
of a series of phallic attitudes as a progressive defense against 
an underlying wish for merger at the oral level. Chandler's 
famous dictum in his essay"The Simple Art of Murder", a statement 
which has defined for a generation the California detective hero, 
is best understood in this light. 
_But down these mean streets a man must go who is not 
himself mean, vho is neither tarroished or aftaid...The 
detective in tld.s kind of story must be such a man. He 
is the hero, he is everything.. 
As Holland has pointed out in analyzing Joseph Conrad's The 
Secret Agent, sinking into a moral swamp signifies, at the 
deepest level,"relaxing into a passive position toward a nurturing 
77 
woman, The California mystery clearly builds against that wish. 
Surely most readers ©f the California mysteries have noticed 
the almost complete absence of heterosexual love* *. 
*With the exception of The Blue Hammer it is difficult to find even 
an affectionate heterosexual liaison in Ross MacDonald. 
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As women are felt as fundamentally threatening, homosexual aggression 
is offered as a defense.* And it is the sublimation of that 
aggression into honor that gives the California mystery some 
of its peculiar flavor. "Down these mean streets a man must go 
v\ho is not himself mean. The detective is...the hero, he is 
everything. He must be the best man in his world and a good 
enough man for any world. " 
On the anal level the detective novel is seen as embodying 
the fear and wish that a parental figure will overpower the 
detective and force him somehow. The defiance of the detective 
and his refusal to give in are hallmarks of an anal fantasy. 
The dirt—and its moral and political equivalents of corruption, 
dirty dealings, blackmail—provide the background against which 
the California detective novel is set. "Down these mean streets 
a man must go...who is not himself tarnished..." The child's 
pride is that he will not himself be soiled. 
On the other hand, others vrLll not be permitted to hold out 
79. 
on him. The theme of "getting something out of people, the reverse 
of an anal fear, is the detective's work. And "anal fantasies tend 
to stress laws and rules...which deal with collecting...Control, 
so 
by oneself or by another, is an important theme. " Both Raymond 
*in less interesting detective fiction by other writers male 
promiscuity may be offered instead. 
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Chandler's detective, Philip IVIarlowe, and Ross MacDonald's 
Lew Archer used to work for the official law enforceirent 
agencies but quit after disagreen^nts with their superiors. 
The fantasy is of collecting from others according to 
laws and rules, but of following these laws and rules at one's 
own pace and manner, without any enforced outside control. 
This, of course, reverses the childhood role of being collected 
from by"controlling others"in their manner and at their pace. 
The strongly aggressive and assertive aspects of the plot 
of the California mystery, the quest for truth, is part of a 
phallic fantasy. "The single most common fantasy-structure in literature 
81 
is phallic assertiveness balanced against oral engulfnent."" 
This fantasy-structure is central to the detective story. 
The "poking and prying" into things that the detective does, 
as well as the biirsts of action \i\iiich punctuate the detective 
novel, are phallic defenses against a threat of oral fusion, of 
82 
being made helpless and of being overvAielmed. 
Buxbaum's primal scene fantasy is represented, albeit somewhat 
sparingly, in the detective novel. There is little of the mysterious 
goings-on in the dead of night which one associates with such fantasies, 
but there are some incidents of that type, as T^iien Marlowe is 
watching the house in which the photographer is shot in confusing 
circumstances in The Big Sleep. Also all incidents of spying on. 
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or "tailing" (of which there are remarkable few) are also probably 
part of a primal scene fantasy. 
Since the detective has been termed the "Oedipal child" 
by so many writers on this subject, it is now appropriate to 
inquire about core oedipal fantasies in the California detective 
novel. How does one recognize an underlying oedipal fantasy? 
There are several ways of approaching this problem. 
One might look for triangular relationships as opposed to 
dyadic ones. Or one might pay attention to the analytic 
aphorisms of Dr. Maxwell Gitelson: "Preeodipally, the p65ople 
around a child are either good or bad, gratifying or nongratifying, 
positive or negative. Only in the oedipal situation do they become 
clearly differentiated into male and female with positives and 
83 
negatives attached to both. " Alternatively, one might consult 
Norman Holland on the subject: "It is safe to say, as a general 
rule, that a work of literature builds on an oedipal fantasy whenever.. 
84 
it ma]<es us feel fairly realistic versions of adult love or hate. " 
In general the characters in the detective novel are caricatures. 
They are either good or bad or sad or foolish or wistful or bitter; 
they are outgrowths of a pre-oedipal either-or world view. 
Relationships are not triangular; all the characters relate with the 
detective. Structurally he can be seen as the hub of the wheel with 
the "spokes" of his transactions radiating out to each character. 
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av..lDsiep cxrrfoHilBd erfd nx aexaBdxiBH iBqlboo ena;. dnocDs e-xixrpnx 
Vvaxd-nci Isqjbso pj-tiylnshrir^ hb o^xfmooo" eno eoob woV .levon 
.r/TGJdo-rq axrfd pnidoBoxqqB Ho aysw Xfcxovoa orxortT 
o;.t beacxxio ae aqxdarrcxdBlen XBlr.rgnBxnd xoH >tox ddpxfiT onO 
cxdvxSHB odd od- noxdnsddB yBq drfpxni sno nO .aono oxbBV’b 
elgoeq , YliBc7x:xx)f, xg" tnoei idcD JIowxbT^ .na Ho af,':ax:rorfqB 
>l?n.rvH -dsnpnoH do pnxYHxdBdp .hsd no bccp Toddis odB Mtrio.B bnoodc 
of, noxdFxrdxa Irqxboo on;t nr YlrrC^ .ovidEpaff no evxdxacq 
fDHB aovxdxaoq rLfiw sIbotoH f>.iB oIxyii odnx bslElirteyelill^ yI^^^^Xo 
Mranoo Jriplm s.no ,Ylo./.tier«s;.' .,A ■ ••^'IrborJ od feerteddB aevidapen 
lEisnsp fi sr, ,vBs od sisa a.c i- .-dooidca siB no brasllot; nsraoM 
.xxAX-fBxn: Yasd/Tfd Xscrib-o hb ho abXxx-d STudBnoixX Ho dlow b dBrid ,oIiin 
i^8 
• oHsd no aval llubp Ho ;.droxano^ oxdaxXBon vlxl^f XooH arr boXb/ti it. 
.ae-xrj:f6oi-LBo ons Xevon ovxHooHob odd nX axsdoBdBdo orLH iBnonep nT 
:-isddxd no XnHdaxw xo rfaxIooH no bsa no bsX no Poop lorfdxo ons y^<T 
.v^ein bXncv.' no--^oddxo iBqxboo-onq b lo arX-fv/a3:pHno axB.\^jid 
odd riixw odBXrn ansdoBnBdo orid XXb .nBUrpnoind Hon ona aqiriBnoxdBXo« 
dlj.w ...Fr-jdft' 3nl Ho anrf orIH as nose od mo sr/ YXlB-indonnia .svxnosdsb 
.YsHoB'usi b doBs od dxro pnxdBi±>Bn anordoBenf-PLd airf Ho "esdoqa'’ srld 
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And we have already touched on the absence of real adult love and 
hate in these novels. 
Another approach which we would suggest, and which might 
perhaps make the matter even more clear, is the use as 
a touchstone of the familiar Shakespeare phrase "I will not 
keep a corner in the thing I love for others' uses." We wDuld 
suggest that whenever this phrase can be felt to be meaningful to 
the theme one is dealing with an underlying oedipal fantasy. 
I'lJhen one thinks of Hamlet the phrase "I will not keep a comer 
in the thing I love for others' uses" seems appropriate to some 
aspect of Hamlet's dileiuna. The same is true for Oedipus. Of 
course, the same is true for Othello. But the same is not true 
for the California detective story, nor indeed for any of the 
detective stories we have mentioned in this study. The question 
of whether or not "I will keep a comer in the thing I love'‘for others' 
uses" does not arise. This is because the underlying fantasy 
material, as we have seen, is pre-oedipal. The oedipal material is 
defended against by denial. The reader is not made anxious by the 
oedipal fantasy because he his not exposed to it. However one should 
note that the reader is exposed to v\iiat Klein would call the reparative 
aspect of the absent oedipal anger (as well of the pre-oedipal rage). 
We refer to the rescue fantasy which is a determinant of the detective's 
role. "The child by rescuing his father proves his innocence 
.F'rifi ©vol d-Io'-bs ^-o fCinoecfe sitt no berlDi/oiv’^^ta:?!© evGif sjv/ 5fiA 
.alsvon, sp.oAl- ni 9i6rf 
bfipirrr rfD.r.ff\,''/ bns ,i5ep»rja bl0ow sw rioj-rfw rioBO'xqqG i9ff:::fcaA 
'IB 9EO sxiJ- ai ,-i69£o siOTi 119^^9 i9bi£iiT &±i 9:?{aT[ aqBctieq 
Iliw I" eae’urfq 9’3[59qa9?fer[S ■ais.cIiriiEi erfi 5:o ano^arfoijcxt b 
bLucui 9W "-aaaD" ’Exarfd'o ttoj: svoJ I priiod-srii rti ■i;9r£:r;cx:i b qaejF 
oi Xir^pnifiGsm ad od .ilsd sd nro easirfq airid ■^avsnadw dBffd dasppi/a 
.yBB±'B^ I.6qi.te(} ^prixvldabnu cm rfd-w pnxlBsb ai aao sfiT&rfd 9/Id 
iBcnoD B cpsd dorr IIiw I" daBxriq arid daifnxH do adnirtt eiio nsriV? 
cfsfOB. od siBl'iqodcjqs sscbbs "asarr 'axerldo xoi ovol I pnidd ©rid n± 
10 .aiA'i-tbsO dol or/xd ai sffiEa 9rfr .firfriaJib a'dalmsIT do docqaB 
Qfjyj j%xi si sme.s 3fld dfiS .ollatb+O xol 9f''id ai cxrms sdJ ,9aiyaD 
e/id do ViTB *101 ieabrri ron .yxoda ovidoedsb BiraoliisD add t.oI 
rroidaaup s«fr .YbL''dP. airfd rri brscroidfisfri o'/prl sw aeixcda svidosdsb 
'a*r‘5rIdO'io1‘’9toI I pniiid odd ni tsndrx:* o qaad- 11 tw I" don xo xarldo/Iw lo 
Y^^sdiTftl prtiyIxobrtL: orW eauxoad ai a/dT .eaixB doa a9cb “ssau 
ax XBxx9d£fii It/rfibso arfr .iBqiboo-oxq ai ,n9sa evad sw as ,l£ix9d£fn 
odd yd auoixnr. sbsfrr don ai ToFvis'x orPT . Isinsb yd daixisPB bobnelsb 
bi tjcda sno xevewoH .dl od boaocn-io dcwi aid ©d sauBDod vasdnBl Ifjqibao 
j Ibo blijow iixsIX dsr^i? od boeocpcf/ ai xebeex odd dsadd 9dcn 
. I'>qifer_-c>-9dq 9dd lo How as) xeprifi lecubeo iasBcie erid io dosqae 
a’evxdT^edsb sifd to dnx.fiinTxsd9b-b ai rioirfw yaBdnfil sfxjast odd od tdlst yW 
ooneoonnx aid aovotq xeddBl aid pniboaot yd blido srfT'' .slot 
of any wish to kill him and at the same time by paying ’a life 
back, as it were, he owns his own life free and clear of any father 
as 
sill f-? pniY^q yd eoiiq afirsa odd- ds bns jilW Ilxd od rfaiv/ 3:0 
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If our dynamic model helps to explain the mystery, then it 
may also help to answer further cruestions about that genre. For 
example it seems intuitively likely that there is something more 
satisfying to many modern readers in tlie California mystery than can 
be found in Sherlock Holmes. If this is due to more than a difference 
in style — if this is a difference in kind — then perhaps our 
dynamic model of the detective novel can help us discern what in the 
California detective novel is perceived as more satisfying from a 
dynamic point of view. 
There is an important clue, as it were, in the description of 
Sherlock Holmes by the literar^^ critic, Gavin Lambert: 
... It returns to iwth, echoed in the magic possibilities 
in trained perception of the visible world suggested by 
Conan Doyle. B6 
'The magic possibilities in trained, perception' is an apt phrase. 
It suggests, quite correctly, the underlying fantasy content, the 
magical thinJting of the omnipotent child. The predominance of 
tactile and visual "clues” in the Holmes stories may testify to the 
preverbal developmental phase of tlie underlying fantasy. The guise 
of "reason" in Holmes is, as Lambert senses, in fact a rationalization 
of magical thinJ^.ing. Some of the things Freud says a}x)ut the uncanny 
are true of Conan Doyle's productions. "The situation is altered as 
soon as the v/riter pretends to move in the world of common reality . . 
he deceives us into tliinJ-^ing that he is giving us the sober truth, 
and then after all oversteps the bounds of possibility. kJe react to 
his inventions as vze should have reacted, to real experiences . . . 
but it must be added, that his success is not unalloyed. We retain a 
P7 
feeling of dissatisfaction . . .' " Freud does not actually explain 
d-.t nerld- ^ sftt fLcsIqxa od- aqlari IsfxDni DiT'Toiivb ilto 3:1 
i;o'3: .sxaeo dsfid duods anoJida/ac/p isrfd'iiJ^ xewaiiB od qlsri oalB '/m 
9X3!Ti Dnifid9.TK.:'a ax sdsfid darld vlsdj.I vl.ovxdixrdax armss dx sIqpTiBxs 
PESO riBrld ’'^3da\4'TC Bxnxodi.fjs’j arid nx aasbssx msborri c>d pnxY'iaxdBa 
eonsxsddxfo b fiBild sxqtt od or.fb ax axrid 31 .aomloH YooIxerfS nx bnuoi ed 
'Hjo aqBfixsq nsrid — bnxd nx sonexaddixb & ax axdd 3x — si-Yda nx 
ortd- nx dBrfi-/ nxsoaxb an qi'e/'f nso lavon evxdoadsb arid 3o Isban oirriBn^ 
B moxd pnxY3axdBa siom aB bsvxooxoq ax lovon svidoedab Bxnd.odxlBD 
.W0XV 3o drixo^T oxfri6m?;b 
3o noxdqxxoaob Siid nx ^sxew dx as ,9nIo dnBdxcx|Tii: ns ax oxarfT 
idxscbisJ fiivsr' ^oxdxxo '-xsxadxl add vd aairrloH dooIxariS 
aai.dilxdxaacyi oxTJsni add nx bexj'.io© ,dd'^ od anxLfdax dl . . . 
Yd bada&ppua blxow oIr.Liiaxv odd 3.o noxdqaoxaq iJsn.fBxd ni: 
.olvoOi rmffnT) 
.oacx'dq dqe ns a r ' noxdqaoxa'!' bentnxd nx aoxdxlxdxaaoq Dxnem arK” 
odd ,dn£>dnoo vsednsd onxYlxa’■..if/ er'J ^vldoexcco ad .Luo ^^dB^v)qiJa dl 
3o 3onB.a.bTK:..baxq odT .bli.^b dnodoqxnrrio 0ii:i- 3o nnx'^Lnxdxi' IsoxofaTfr 
0fld od aoxxoda aoTiIoH odd nx "asnlo'' iBuaxv briB alxdoBd 
ea 'Lifo sdT .vaBd.'XBd ^pnxY-bxobnn atLi 3o oandq iBdneffqoIovab iGdxsvaxq 
noxdcsxlBnoxdBx & dxv63 nx ^aaaaoa dnacbssJ an ,8x aomloH nx "noaeax" 3o 
vrinsonu srid dnodjs avna bnodl apnixfd orfd 3o sraoS .pnxd/iidd Inoxpjsfn 3o 
an bexedln ax noxdnndxa srfT'' .anoxdonboxq a'sXvoG nnnoD 3o ai/xd axn 
. . Y^-t-tsox nornrrto::' 3o bIxov7 arid nx evan od abnodsxq X9dxxw odd an ncoa 
,ddnxd x9do8 edd axr nnxvxp ax od dsdd pnx"[nxdd odnx an aevxeoeb ad 
od donox aW .vJxIxdxaaoq 3o af^nxrcvr' add aqadaxavo Iln xaddn rrarld bnn 
. . . asonaxxaqxa In.ax od bedossx avnd blnorfa av/ as aoor.dnavnx aid 
s nindsx all .baypllhnsj don ax aaaoona aid dGrid bBfjjbs ad danm dx dnrf 
rn 
nxnlc^pca Yllni/don don asob bnox'd ' ... noxdo63axdnaa.Lb 3-0 ^1x1093 
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v/hat this dissatisfaction is, but we would speculate that the relative 
lack of satisfaction with the Holmes' stories results in some part 
from the use of a more regressive defenjse (magical thinking) against 
the pre-oedipal fantasy material discussed in the preceding section. 
The relative importance of the ending, of tlie "solving" of a 
"puzzle" in Holmes type mysteries, may similarly sterr. from the 
relatively greater need to rationalize the magical thinking of the 
main character with, a retrospective facade of logic. 
If the underlying fantasy content and the defenses against it 
do not feature "magical thinking" and if for th.at reason, and for 
others that have been discussed earlier, the ending is not the 
central focus of the Califomia irystery, yet the ending does still 
have some importance in its own right. A good California mystery 
may to some extent be one the reader would read if the ending were 
not th.ere, as Ra;^miond Chandler claimed; but on the whole one suspects 
the ending does have some dynamic function. Considering the amount 
of orality we have found associated with the detective novel, it is 
perhaps not surprising that the ending should have seme oral deter¬ 
minant. "Suspense, too, has an oral quality . . . (it) creates a 
88 problem in us and what amounts to a hunger for its resolution ... " 
Of course endings have multiple functions. 
Endings in detective stories, as in stories in general, have 
a function which can be understood in terms of Freud's model of 
jokes; the promise that thexe will be an "intellectual meaning, a 
89 point, enables us to relax and emjoy a playing with words and ideas " 
that we v/ould otherwise dismiss. Another way of saying this is 
that "meaning, or even the promise of meaning, is a sop thrown to 
■sffc)-. 9:tej£0?5g2..b|iJOvr $^ ,:;;I;M ,8i isrfw 
i3£q 9.otd;3 n.i: 3:to89^.t pa'i^od^q ' BaotlpH ©jit ;d±fcwq»j;d9Bi3 >[o6X^ 
yV 
d’artis.pC' (pjfi'dnxirfd^ iBajpfrifrj')- sacLoi^b--dvjaas'jj^q b do ©er/'ra^fcf w©xd 
/ioj:dO’9B PBJ;<feo9xq q0.d. aj. 5©Paioa,£b X6i':rad'iSiji VBBdriBd: J^.-sqlaiioi^iKj sdd 
\ 
s do Daxvlop." ©rtt-'do'do aoBiBd'ioqra.L 9vjdBl©:i ©ifT ^ 
srLd^ firo-xd 0i3d-a Yl’mlMha Ym,::,«9i'fed-sYrn a.iYd aefrtXoH xxi 
©rfd do Prtx.dft.urt' X bd Xosm'add:; of;llBfjoi.i.s'j; o.i boon. xo.Xss'ip .vX^/idsXai 
.rj.q:>oX do sbBosd .©vi.ioaqeoxd-.ox b ..ddXw 'isd-o^.effo fiiem 
d-i: d.BniGpB assnedeb srii bn© da-ednoD yasdnBd pn.cyXxabfifj orfct dl 
1 
xrjd b/ir, ,f).oaB9x .dedd xod di bm "pxd^iidd XBoj-.paoi" oxt/dBod don o6 
arid don ai onxbrfs odd .xoXLfxBo bsaaoDaif^ nsr^d sA/ad d-s'dd aioddo 
Ilida aoob onibno odd dov ,vxed£q’o: Bxrn£odxX.EO add do arjood iB^dnso 
yxadsyn sxmodxXBD rxop A ..d.r.rpxx riwo ad.r. n:x ooiTBdxocirrfi: rz/oa ©-/Bd 
a^aiv PfxiiDfBi ©jid dx bjsax bluo^j "jabBax add ano ©ci dnadii© si^ioa od 
adoanena ->no aCcdw add no dad tbo-TtGlo xaXbnixD bricYxyBH r^B .a-iadd don 
©rid pnxxa.dxanoO .noxdoriwd a.aii6rcvb ©Poa avBd a©ob pnxbfi© ©rid 
ax dx , Xovon ©v.l^osdab ©dd ddxv; bsdsxooaaB bnuod ©VB.d -aS'j ydxXsxo do 
-xadab Xbxo ©fraoa ©vstl bXr-oda priibn© add d.sdd nai&z'iq'isj.a. Jon aq&drx©q 
B aadBaxa (di) , . . \d-xXBi:.n-> Xbxo nc asn ,ood vOsnaqauS" .dnsni/ri 
88 ^ 
. - . noxduXoaax adx xod xapnurl s od adniirorriB dBdw bris, au ni msldoiq 
.ano.cdonxfd .aXqidXBni ©vs/f apitiXiri*. aa'iiicx> dO 
.avBd ,lBd©n£)’5 nx aaxxoda nx a© .aaxxoda ©vrdaadab xxf ©ryvif^nSI 
do XaboTi a’btrax'’! do annad iix boodaxebnu ad n.6o doidw fioi:tofiud ,B 
B ,pnxnB3fiT XBxrdosXXadni" he ai XX..cw ©xsdB .dBdd ©airreoxq arid ;3s>fc)C 
3Babx bns abo;^//,ddxw rniyeXq b yoc/ia bns xbIbx od atf aaXcfcri© ,x^fitoq 
ax aidd paxvBa do xa.ddonA .aairnaib eaiwx:9fIdo .bloow aw dsfld 
od rpyoxrld qoa s ai ^pninB-sfn do 93 bxpa;q add nav© do .pfuxi&dn'' dc>rfi 
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90 
t±ie superego^ ”, the which enables us more comfortably the participate 
in the unconscious fantasy content. This is why Antonioni's movie 
Blow-Up was so controversial and so disturbing to audiences. The 
movie is essentially the first half of a detective story. But, instead 
of proceeding to an "ending" tlae record of the crime and all the suspects 
vanish from, the life of the main character leaving him v/ithout any 
problem., and the movie abrupty ends. Viewers who were comfortable 
with the fantasy material, and who would have remained comfortable 
within the accepted framev/ork of a final superimposition of meaning, 
]oecam.e uncomfortable at th.e moment the movie ended. This was not 
because of the material in the movie itself; people were not anxious 
until the film had already stopped. It was the failure to retro¬ 
spectively impose an intellectual order on the unconscious fantasy 
material that made viewers anxious. 
In concluding this paper we will address a caiestion which has 
been touched on by many writers concerned v;ith analytic interpretation 
of the im/stery story. This question is the relationship betv/een 
classic literatirre, in particular the myth of Oedipus, and the detective 
story. Ch.arles Rycroft has held v/ith the majority of writers on the 
subject that Oedipus is the ideal detective story: 
In the ideal detective story the detective or hero 
would discover that he himself is the criminal for v;hom he 
has been seeking. Such a story, though it is not generally 
accounted to a detective story, does in fact exist and has 
given its name to the very psychological'constellation which 
endows observations and fantasies of the primal scene with 
such significance. I am referring, of course, to the myth 
of Oedipus ... 91 
Those who find Oedipus the "paradigm.” of the detective story tend 
.erld- Y-CdsdTo5-.r<iDD b^ccth pm asldsne rhldw edj- grid- 
alvQfrr a’xnoinod-nA vdw al si.r{T .dnadnoo \^sdcml: PMoloamconu sriri rd 
9fiT .aoDQBibjjE od pnxdgxrd-aib os bns iBls'isvoid-aoo oa asw cfJ-vjoIS 
ofisd-siix ^riuS o^^o.da 3vxd'osd'.'3& 6 io rtXBri d-a-xii srid" vXi .G'xd-n.38a'-j sx sivcfn 
sdooqsra arid- IIs one 0.11x1:0 s/ld Xo frioosi orid ';\iaxfen0'' rrs od- paif)90DOT.q do 
vriB d-trofUxw /.TXff onxvBoI x3do6i;Brio nxBf/i .arid- do sdxl arid mDxd .riaxnBv 
0ldBdxodnKJO 9X3W orfw ■ aoewsxV .abrio \''dqi;xc{5 sxvorri arid biis ,rr©Ido'xq 
0lc[e.dxodrnDo banjxir.figx avsri bluow orw biis , iBxxadeii yasdnsd arid ridxw 
q^rLixisam do cioidlsa'p-LL-isqus xsnxd e do rixo\^/^/T[Gxd badqoooB arid niridxv/ 
don aew eiriT . babne axvom erid dnarron arid ds sI'.dBdxod/Hnoni/ afmosd 
auolxTLB don axa^// alqooq ;dl0sdx sxvori s.rid ni Isliodm arid do o.-^jcoad 
-oxd-9X od aaxrlxsd arid bbw dl .baqqoda yfoBOxIs bari rtilxd arid Ixdrtrj 
YBBdriBd suoxoanoonu a.'Ld no nabno iBi/doalladnx hb ssoqrfir 
.aLfoxxns axawsxv absTfi dsfid XslnedBriT 
sBri rfoxriw noxdagixD b 3S.-jxbbB XXiw 3w xaqBcr axrXd pnxbnXorioo nl 
noxdsdaxcpcadnx oxdYXBfiG ridxw bamsonoo ansdiaw yrtstji yri no barfox/od naad 
naaVv’dacf qxrianoxdBXan orld’ si noxdaoup a.LriT .^^qoda v^dSYrn arid do 
0vxdO9d9b 9ri.d bns ,aLfqib90 do ridYn axld -iBluoidnsq nr. ,amdB'xadx.C oiaaoXo 
arid no sna-dxw do Y^-C^ocsfd arid rfdxw bXsri ssri ddonoy^ solisrO .ydoda 
•-Ydoda 0vxdo.0d9b Xsabi arid 8X snqibaO dsrid .doacdua 
o-X0ri no e^.-x-doadab arb*- ^^oda svxdosdab Xsabx arid nl 
9ri iTDriw -xod lBnxdir.no erid ax dX.aanixri sri dBriri navoaaxb b.Ci^’ 
YlX.STaiTap don ax dx ripuorld .-ynoda e rfou3 .pnirisea no.acf SBrf 
asri .bns daxxa dasd nx aaob ,Y:coda ev.cdoadab b od badnncooe 
rioxr.fw noxdsXXadanoo 'XsoxprriorfoYaq \q9V arid od 9rnic>n adx nsvxp 
rldxv,’ ansoa X;j;.a.Lnq arid do aaxasdn&d bns anoxdB'7:T.a8do awofons 
arid od ^aanrroo do , pnx'.Tn9d9-i ms I .sonsaxdxnpxa rioua 
XP ... anqxboO do 
bnaJ \;:iod3 avxdoadsb arid do ''.rfipx.bBnsq" arid auqibaO bn.rd ori;’^ aaorlT 
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to hold that Hamlet and Crime and Punishment are also great detective 
stories. We propose to examine this conclusion briefly using the 
analytic framewor]'' of the mystery which has been postulated in this 
paper. 
First we propose to examine a section of a Ross MacDonald irystejry 
v^hich is clearly reminiscent of tlie Oedipus myth j_n some ways. Then 
we propose to analyze the difference betvreen this modern story and 
the ancient one. 
. . . The paint gun hissed in his hands. 
A blue cloud stung iry eyes. Them I felt the sap's soft 
explosion against tlie back, of my head. I glissaded dovm 
blue slopes of pain to a hole which opened for me. 
Later there was tabbing. 
"Better wash out his eyes," the first gravedigger said, 
"we don't want to blind him." 
"Let him go blind," the second gravedigger said. "Teach 
him a lesson . . . 
The fear of blindness is the worst fear there is. It 
crawled on rry face and entered ray mouth. I wnated to beg them, to 
save rr^ eyes. A persistent bright specie, behind ir^ eyes stared me 
down and shamed me into continued silence. 92 
The fear of blindness is usually a substitute for the fear of 
93 
castration , but the "I'jright speck", what is that? "A persistent 
bright specie, behind eyes stared m.e down and shamed me into 
continued silence." The "bright speck" is seme code which urges the 
detective not to give in. But as we have seen tliis is the obstinancy 
and withholding characteristic of the anal fantasy. 
On the following pages Archer comes .back to consciousness, 
his vision intact. A Torarry Lemberg is covering him with a gun. 
Tommy says to Archer that Mr. Schwartz, a mobster, is waiting to see 
him. 
iijo-i-p osir. a:L6 Jnsrorlsinj/i bnc fjf.ii-iD brie j-oInisH Jedb blori od- 
3itr r«i !-aw ylioi'f.d aoiauIonfDO c^iiid snjJTtex^ od oacxrp-jq .aoi.Toda 
aidd ax. r>i-ji5Jc.d'ScxT Beri doxrai? s^:t ?.g 'ho/fjniB'xd oidYileiie 
.loqeq 
Yi3d3yrri bi arfadoBlI aaoH b v,;; rtr^Ldosa e sfLimoxs od eaoqodq daicj;'^ 
rtftfiT .BYBV7 sous ni ddya aiiqibr-Y') erid do diieos.^nxm:'! vlxeelo si rfoxfiw 
biie Y-t^ds nxobaa aJidd rtsov/derf sorr^xoddib sdd- asYlefis od '-'^oqoxcf 
.ono dnoiDfiB .'->r{i 
.abfieni: Eirr aj: brjEaid aLn^:, dnieq srlT . . . 
ddoc; s^q£^ o.±j- disd I jaaflT ; .soys qorJds baolo sxrXti A 
rB'TDb oobBsxxI::- I . tdeoif ym do '^bsd srfd dsrtxBps noleolqxo 
-an ::od bQiteqo rfoirfw elorJ e od axeq do so''p.t3 euld 
‘ .qa.i:TlB.-t SEW'-Oxortt nod'sJ 
vbb^a xji;.pirte>’'£np danid arid ‘\2sy3 airr dao rJasw xsdd^f)a" 
".rnl-xi baild od .dite.w d'nob 9w" 
bot-sT" -biea xoppibovsxp bna^ea odd ", baild op muf 
- . . nossaX e rniri 
dl .si .anortt XBod danow.arid ai aa9abfU.Ld do nsoi adT 
od '■fiC'dd f-od od X>0dBm'7 ^ .rfdaorri yn b-onodns boB. oo£d vrn no bslwsno 
arn baxbda ai'.'V:3 y-m bnidsd doaqa drlpinJ d-afxdaianeq A .save VTfi .eves 
'I? .ooneXxs bourixdnoo odai em banerls bos nwob 
do X6x>d arid non odc/dida'dra e '/XXb0r;j ex asofibniXd XBod arfT 
dii.odexs'i''X-f A" Tj&rld ai derlw ,‘''[o£K.'{a ddoinc?" sdd dud 'noidexdeeo 
odn t an tjOfiisrlB bne nwo.b arfi baneia aays yn bixixfad doa'pe drlpxxd 
a^'d 3aP'f,p doxrf'<’7 .-boo Dinoa ax '‘'fpx.Ta dripi.nd'' arFT ".aonella baurtidfioo 
'priBnidado arO ax axrtj risaa aver! aw ss rtijS .at avip od don ^^/id•^ad^b 
.yxBdned Xboe add do oidainadoexEcib Poiblo/iddiw boe 
, aaaaPL'oxoanoD od doed sarnoo narfox^ s-ppeq pnivToIXod aild nO 
. ncrj') B fid EV7 ndjrl p.nxxavco ax pnodnaJ w^''- A . :)oBdnx ac-iaiv eiri 
a.3a od pniXxBv-/ ax piadsdor'i e , sdnevr'-toa .xfi derld xarfoxA od ayea yrmyr 
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"There's a bathroom down the hall. Thin.t vou can 
wahc?" 
"I can waLk.'^ 
But I had to lean on the wall to reach the bathroom. 74 
We see here that it is true that villains can represent the 
parent, and that the quest for knowledge and autoncmy in later life 
as depicted in the mystery can reflect in some sense the child's 
struggle for independence and autonomy as Archer, regressed under 
strain, makes a point of asserting that he can v/alk by himself. 
But autonoiry is not easily ccxne by. "But I had to lean against 
the wall to reach the bathroom." The reader here has a chance to 
defy the authority figures of his youth. 
. . . one of my front teeth v/as broken off short. 
My nose resembled a boiled potato. 
All of this made me angry. I moved on Tcramy. He 
stepped back into the doorway. I lost iry footing and fell 
to ny knees, took the barrel of his gun in the nape of my neclc ... 95 
The symbolism of the loss of the tooth and of the gun barrel are 
clear. The guest for knowledge, the figurative invasion of tlie mother's 
body to discover, to chart, to count -- to catch and to condemn — 
has brought a punishment which at least masquerades as Oedipal. Where 
classic literature differs fron detective literature is here, because 
th-is is where classical literature ends. Oedipus has actually entered 
his mother's body, having previously eliminated his father. Oedipus 
dares to achieve knowledge of the mother's body, dares to defy the 
triangular oedipal threat. For this he is punished in the classic 
manner, a castration ecruivalent, as he blinds hhmself, after having 
first txapped and condemned himself by his own edict. 
Archer also enters the mother's body, that is to say seeks to 
HBO 1/ov 4Tj.ffr ..IlBri Slid- fiKpb B a'^eifP'V 
"<r>rj[fiw 
*'..>riBW nso I” 
.nKX)xrf:JBc! arid rioBsx od ILsw arid fio risal od bBri I dnS 
arid drtssexqex riBo aniBlIiv dsrid auxd ex di dsrid axail aas aW 
adxl xadBl nx YrronodUB briB 9^>£)9.r.woad xod daaup arid dBrid bri© ,_XT-xiBq 
a'folxrio arid eanaa nx .doaldox nsu) \rt9d2':^ arid nx badoxqab 36 
“xabnx/ baaasxpax ^xariox/f. sb ■'^^HanoduB brie 9ar©bna(:;{abr_t; nod aipr3rx:tde 
.diasnixrf rifso ari dBrid pnxdxaasB do dnioq b as'ta ,fix6-xda 
dsnxBpB ftsal od bBxi 1 duH” .yd arroo yliasa don ax '/rnonodJXB dirif 
Old eonr.'-h & aBri axaci 'labBex ariT " .inooxridBd arid rioBax orJ- IIbw arid 
• ridnoy axrl do aaxxipxd ydixoridurB xrid Yd.-3b 
• d-xoria ddo narioxd asw rida^sd dnoxd \m do ano . . , 
rOdBdoq balxoci £ baJdjmaaa'x aaon 
aH n^f/saT no bavorrr I .•^/xpriB am abfira axrld- do IIA 
Had bfiB Pnxdood: yri daol I .ysv-xocb arid odnx rioBri baqr-jada 
, >ban yxr d:o aqBn arid nx nxfp ahri do laTXBd arid rioai ,a0.0nd ym od 
axB laxiLBcf nxfp ari.‘ do F^nB .ridood arid do aaol arid do maxioc&rr'/a ariT 
xaridan arid do noxeavni avxd slurpj:d arid ^ apbalwonri - xod daaup ariT .xsaXo 
— nmaldTjac’ o:i hns > fad bo od — diruroo od ,dTBrirj od ,xavooaxb od yfood 
axaril J .IsqxbaO as. a'^bBTauoaBrn dasal ds db.Lriv/ Xn'oniriaxnrrq s drinnoxd afijri 
aanaL^ad ,axari ax ^•'lijdBxadxI avxdoadab /loxd a'la'^dxb a'tudBxadxI Dlase^Io 
baxadna ylJ t;.ijdOB asri axfq.xbaO .abna axxfdBxadxI Isoxsaelo axarlw a t axrid 
axrqxbfXD .ttarbsd a.xri badBrrxraxIa yxatroxvaxq TjnxvBri ^ybod a ’ xaridofii axri 
artF yd^ od aax/b ,'/fx>;F a''iarfdom arid do apbelv^cmv-f ovaxri^B od aaxBb 
oxasBio arid nx boriaxnuq ax ari axrid xo'd .dsanrid r.Bqxbeo -xBlxjpnBxxd 
pnxvBri xaddB ,dls?jnrri abnxid ari as ^dnalBvhjpe noidBxdSBo b ^xennsm 
.doxba rx-jo axri yd dlaamiri baniTBbnoo bns baqqsxd daxxd 
od arXaaa yss od ax dsrid ,ybod a'xafldora arid axadna oals xarioxA 
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knoV(7 more t±ian it is safe to know. He too is pijnished with a 
castration ecfuivalent. His sight is taken from him., his tooth is 
bro]^en. Following this, howevei^ there is th.e obvious divergence 
between the two forms of literature. Archer recovers his sight, 
pieces together his puzzle, achieves knowledge, and ends up high and 
di^g free and clear — beyond any threat of retribution. The 
"castrators" are dead or nullified. 
Meanv/hile, Oedipus is permanently marred, a terrible victim, 
overcome by tlie Oedipal menace. 
Mow is this difference, aside from the differences in lancniage, 
wholly structural? Is it simply that the author reaches a cross¬ 
roads and can then choose to move either uphill, as it v/ere, to 
tragedy or dovmihill to detective fiction? Can an author simply say 
to himself "Hmm., shall I let the main character win today, or shall 
I let him lose?" and thus decide whether the fiction will turn out 
as tragedy or detective. Or is there some other psychological difference 
betv7een the two types of stories v/hich has so far escaped definition 
and v/hich has the application of analytic thinking might reveal to us? 
Vfe feel the latter to be the case. That there is seme psychological 
difference l^etween tragedy and detective fiction aside from outcome, can 
first of all be shov/n by example. For there are writers, and we refer 
specifically to James Hadley Chase and James M. Cain, who have written 
novels vhich begin like detective stories, but in which, about 
twenty pages from the ending, the reader starts to realize that, vhile 
the main character has gotten himself into the usual mess with police, 
bad guys, and beautiful women he does seem to be having more than the 
usual difficulty extricating himself again. And at the end the reader 
B .feriamwT si COJ oH .wn-( o± eisa sJ: il as,it sioni worrt 
ai, riiooj airt ^md nmi «9-,fel ai iripia aiH .tolsviars noitBMaso 
90n9p,rf;viB aaoxvdo s.nt al 9xora;^9V9»ff ,3jatt pniwilrfi .ns,bid 
, aid 3d'9vo9ox isficnfl „ .OTjjExaiit =to a,-fr»;a sdi nssKtsd 
j,..6 '■'1.;,. qjj ,j5|-(-3 h-a» ,©n5&rv.m''f aevsiriots .sissuq sin xatfspoi srsosiq 
srfT ./ioxdt;c!ixl9:i io is9-xn.t yks bno,^ — tsSId 6«i£ ssii ,'.rif> 
• FTeiixIJi/a 'xo..£)B9b ■srxe "RioxJjsmiseo" 
,r.'T.rJ-D.j;v 9lclj:ix£.s:t. s ,fe:£T6rrT Yl:^n9Pji-^n;Dq si aLirribevO ,eIj.rfwaBm 
. ODsx 1.001. IsqibsCJ srfq yd grooo’^isvD 
,9mi/pnBl n-.r srti iOT abias ..sonene^^ib exrfq gi 
-SFX^io B B-X1DS8-1 9xit i(5ri:+ vlqoiia Ji al ?Ii3:tf/qafnqs 
o-. ,0ot9v? dl SB ,IIiflqx; :ti5rtti9 ovcxn ^aoorio nsrfi rxso b.^is a!:>Bm 
VBS Yrqoxa -rorf -xs rxe neo sviJooqab oj- Iliximvofy xo vbspB:!^ 
xo ,v6.to n.av :t9:^o,sx6r.fD ar.enr arfq ja[ j Usda i.f0afrLLrf 
-iao (i.tul I,[j;w noijo.r!!: arlt xorbar^ abio^b aurb bos "^saol fyii/.-: bsl j 
0one-i£,>^.L& Ix3oip:jIorf:)Y3q x^nbo arrioa axsrf.Y ax a;0 .9T/x±oai-efo xo ybo^si:i as 
nox.lxDi'lajj bo^JGoas oa asd r.bxr{w 30xxa:)3 3-o owb ar'j n^^Mdsd 
I,.i.brfp.-.nr xjxl Lrtx/b oid-vlsris 3:o noxJBOxIqxB srb ssjI rfoMw bns 
I.E0xpoIonr>Yaq erroe ai ^x^rU iBx-IT .obbo edd sd cb srb Xsai 
iciD ,a.oco.-ixfc.- rrmi sbj,&.E noxXoxil .ividradab bfie nsevbscl soxexjdidxb 
.0d0x av 5^ ,ax^dx7w oisdd xqp .alcpBxa yd nworfe ad IIb io dsxiiir 
rte-idLxw ovBri orfw ./[.cbO .M aafTrsL bris ^asrfD voIbBH se/OBG od YH^oi.^ioaqa 
d-eia.B ,^r0.,^^[w ai. dtrd ,39x-xo:ra svcdoadsb sdil nip-0G[ doxrfc/ alyvon 
JhxW ,dBxd 0^?xIxvtrix od adxEda X3bB0x arid qp.xLbxto airb fnond, aspeq yd'Hovb 
,0--iIo.:Y ddx; sa^arr Ixi/ax/ s/b odnr disaraxK, usddop asrf is-JosiLBfio nxfiffi orb 
9r[d rioxld a-jc-or? r-fixvsP eci od r/esa aaob od /loffiow .Ladxdi/Bsd bxs ,avxiP bad . 
X3lxr,srx odd brio .orfd .dB briA .aiispB dlo^oixri pnidGox-xdJO YdIiJDx'iiV.,cb l&uau 
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is surprised to find that — lo and behold I — t!"ie main character 
is in fact trapped and is not going to escape. 
These stories have a peculiar interest to them v/hen first 
encountered, but are not particularly popular or pleasurable. Nor 
do they move us, like tragedy. 
The reason for this can be found in the psychological differences 
betV7een the mystery story and traaedy, one of which is simply this: 
in the detective story the obstacles to Imowledge are external to 
the detective; in tragedy the obstacles are internal, are introjected 
superego prohibitions. Freud's analysis of the character type that 
succeeds and then cannot stand success is surprisingly close to the 
type of the tragic hero. The tragic hero alv/ays achieves success 
early on, but then because of superego prohibitions not consciously 
understood by him (or her; see Freud on Lady Macbeth) sets in motion 
his own downfall. 
The detective and the reader share a "bright spot", an ego 
ideal which not only permits them to succeed but demands that they do 
so. The detective is blinded by others; outsiders try to "castrate" 
him. Because they are outside he can overcome them. Oedipus is 
attacked by something within himself; and in the ensuing struggle he 
must lose one v/ay or another. 
The reader-cum-detective, motivated by his quest for knowledge, 
is able to overcome the externalized apparently Oedipal threat. This 
extemalization explains tlie rr^stery's appeal. The n^stery is a 
story of the externalized apparently Oedipal menace overcome as 
obstacles to a fantasy search for knov;ledge about matters of life and 
deatli. But we sav7 earlier that the "bright spot" is an anal fantasy 
is^DEisdb nl/VTi erW - Iblorlad bus oX — .XfiriX bftxB: od bsaxx'xu/s ai 
,0qBoa0 oX wriop Xcrt si brife bsqqsxX ±ds1 rri si 
d-s:ri5. risiw nsrlX ob X89:i;i9:tni i:BiIoosq J5 svsri ssixoXs DSSffT 
xoJl .elcfe-xjjsnelq xo XBlDqcxj Y-C'^-SXo’Diixsq Xon exs iyd ,Pj9:fadnijODn9 
.vb9pfi'3'X 0>fil ,SD svcyri Y^^ii ob 
ssDrLexaXaifo Isoi^x^IorfaY-'X bfit/ci rd ^L'■3^ sirit 'loi noa&ai sxfT 
lairii sr io ario ^vbai^’BxX bne vqxjia \xais\TO a/ii n9f=R\d'0d 
ci Ifirrx^ixs ax6 aipLsivyoaX oX salocXario erlX vxoXs eviXoaXsb sriri ni 
beXoaroxXni sxf, ,XBnx0Xni a-xB ssiasXado add Y^PS'^d ?aviioaXab arid 
JSidd 0q''£d ladDBXsrlD add do si;aYlBnB s 'byarx'X . apoididirfcriq oqs'xsqus 
srfd ad esolo Y-tpnisi'C-pLas si saooojjs brrBds dcnnso norid briB sfeaeDous 
sseoorjs aevairbs sybw.Lb ox9d oipBxd srlT .axed eipsid ©dd do eq*^ 
Yienoioa-KX) doii SfKxidididoxq op'e'xeqns do esuBoecf iie.dd dud ,no vI'XBe 
noidorri ni adea (ddedoBl4 ybsJ no buex'T 935 ned uo) iTiid boodaiebnu 
.IlBdn’.-^b fWiO aid 
or^ jtB , "drjqa ddpxx;d" .6 eisda -xe.teijrr edd bus evi.doedeb edT 
ob '^dd dsdd abnufTreb dud be£oor;a od rarid ad.urcr.eq doa rioirlw iBofci 
■’edB-idaBo” od Y:id auebiaduo \aueddo Y^i bebniXd ai evidoed^ab erfp .oa 
ai SiJc^ibeO .rnerld ^xnaoxevo hbo eri abiaduo oxb y^^dd esj/BOeS .mid 
ed olppinda qnix/sne ©iid ai boB ^ileamid niddiiv pniddemDS be^-foBddB 
.xeddone xo yaw erra eaol daum 
xeyboI^vonLi xod dseup aid vd bsdsvidofn ^^vid^ed9b"m^.io-‘J[3bBacI erfT 
airiT .dB0xdd JjsqibeO besjiljsmeddce edd anrDDxew od elcte ai 
B ai ’/xedsw erff .iBeqqs ad^deyx edd soislcpce nDidBTjilBinedxe 
SB 9mo:)Tsvo ^OBnem IsqibeO vldne'iBqqs besxlEinfedxe edd do yioda 
biiG ediX do axedder^A diin.XG er)b©XvbrLd xod doxsea ys^’daBd jr. od aeXoBdadb 
Yecdrisd Xbitb ob ai '^doqa ddqixd" edd dBdd xeiXxse wbs ew dx/0 .ddsefj 
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of refusal to give in, of refusal to be coerced. 
We say apparently-Oedipal because, as we have shown in the 
last chapter, there is no true Oedipal threat in the detective story. 
On the deepest fantasy level we continue to participate in oral, anal, 
and phallic material. The trappings of myth-castration symbols are 
borrowed to provide a more exciting, grand, and acceptable pre-conscious 
fantasy for the reader. Detective literature "means" by reworking 
unsavory fantasies (pre-oedipal) in themes that are consciously 
satisfying (honor, determination, and insight master an external threat). 
"Oedipal" symbols can be used freely by the author without 
causing anxiety in the reader because there still is no triangular 
relationship, no real love and hate, no question of a comer in the 
thing one loves for other's uses. 
The appearance of oedipal thjreat is "split off" from the underlying 
material. That frightening material is denied. What remains - the 
apparent-oedipal: (broken tooth, blindness)-is on the fantasy level 
forcing, coercion, and threatened loss of autonoity. These pre-oedipal 
threats, though dressed up in oedipal imagery are just pre-oedipal threats. 
The oral, anal, and phallic fantasies elaborated in the last chapter 
ward off these threats. 
That the anxiety and catharsis of oedipal literature are not found 
in detective fiction should now not surprise us. The underlying fantasy 
is not oedipal. The fact that even Icnowledgeable readers may find it much 
easier to become involved in a mystery than in, say, Har^iLet, may be 
ej^lained in this way. The absence of true oedipal material in some way 
mekes the reading of detective both less pleasurable and less painful than 
the reading of "serious" fiction. 
a.':!' o:^ :t.d av.fep oi-t isfii/ie-x io 
9.(i-J ai rK-ooffe aw ac ^aatrmad Y^a' svf 
.^TEoia svid-aaXab ©rtt ai Xsa:frf:j iBgXJjpO. arnsi: cxt ;sl .. X9:ktt>ffo iacl 
viBfiB ,i3'KJ ru - fy:mqloi±mq c:!'a^ru-'inco-©w-IavaX sf[i nO 
frio 2icx!ffr/8 ri:oL:J:a:j.d-asD-i:iXwT Xc epniqqsxX erfT oi.I.I/sdq bos 
a/.;oiDc'£i’..’5f;>-a'iq aXd&tf^aaoB bru-s ,£)!TB'ip , pri'i;! Lax-r-r a'loffi B Mj-ivoy^ od foov^oiTrod 
pru.h:.owr3-. Yd '’??rrBa3d' 0-xuj£qa.-rxI ...av'x:-Ba£^ ..-lai.'Betr artt i,od 
YXaLiOxDanor^ atcp; :teri't' ssinadd dj, flBq rijoo—a'lq) aci/asjixsd ^^xovaanu 
. {dsaXTiJ" lBfj:.fi-j.j5C3 ii6 :s.a:/2Bf(i :trfpr.c'.ni X-fx; .r-c-x^BnixTiadeb ,:Tonod} DfixviaxdEa 
ixroftt-xw •xoildax. artt- vd Y-I^bs-x! b(,Bu ed'imo elochr/E "faqifeaC)'’ 
xx-.XapfXf/XXX on aX Xxx.i’S' axadd mbBon ©fix nX vXs.cxns t'XXRiC/fio 
9'IX fLr nonnco £ J.o noxXac'up on ^oX/;rf ixia svol- Isar on qxXj'ianoXXBXB'x 
..Boarj cd*x?)'l;to noX sav'n^X ano rjnidX 
paxYXnobm; ariX rnoiX "XXo Xilae" ax XEO'aXX i.BqiXoo do Bon.sT6i3qq6 ari'^ 
ariX - afixBOTax XanTJ .F^ainsb ax .iH.x'xaXGw pnXrroXripx'xd XGrllP .iBxxoXsra 
lavoX vssXnBd arij no ai—(asanlxniJd ^ dXrox iiaxkxid) iXGo/ijejo- xno'XBqqG 
lG(3.cba^o-onq oaadX .y'''^X1q:/ub do aeoX IxxiaXi-on/ia j'.rtB ,£K)to‘.tooD ,,onX'.Txod 
.aXsanxid Xf,<T-fix>o~axq Xai.'r qip ip^opB/nr .j.-G'q.rfjGt'j nl iqtj .bosaonb ffpi.norLx ^aXBmxIX 
naXciEifD X?.Bl adX nX baXETOciela 33i.2s>XnBd oxllerfq bna J.Bm ^JLsno aifl 
.aXEeniiX osoxLx ddo b-x&w 
brujoi Jon ans anuXcicX il ie-qxfioo do siane.ffXso f\n6 YXBxxrfE ©asiX X^riT 
v/iboobJ: naivlnabnij nr?r .an 33.riqir^a Xon \^ron blxfo/fe noiXoxd avLiobJeb nl 
rfoiBri jl mid vj&ra anafeBan aldsoplDelwond a?3V9 XorfX Xs^bX add . Xm si 
€xi \BiJi i JaSsiTBli i VBS \ nj xisriX '/nfoXaY^ii s nx bavXcf^/fi i ojfioosd oJ 'xaisBS 
'/6w efTK-ya nx lBxiaXs.ni Xsqibso f^x.riX do oJineade adT .ybw airfX nx fiearsXqxa 
.isriX Xx'xnxx^q ssal bmi oXdBixrasafq aasX riXod svxXoeXab do pnibG.ei fjrfx aodfifi; 
.aorJoli "aLfoxxaa” lo nrixbBm oriX 
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I'Thoever invented the phxase "juvenile fiction" to refer to 
literary adventures of tliis sort happened, upon an iroportant connection. 
For V7e see it is true that the fantasy content of "juvenile fiction" 
does indeed come from an earlier period of life than that of what we 
sometimes call "sophisticated" or "adult" literature. 
-05- 
o:t oi n.Of.Joj:Jt sXxnovi/c^ 3Sfairfcj 9rf:f fe^-insvFti: T9v9or57 
.noj:io9(inorj .timrgxjm ms aoqu .bonaqjBc! ires auti lo E-Mi/toTOte yie^ajll 
"noxJ-oxi oiircwat" io Jnsinsjo vaad-nei ortj derict ssrad si. di ase aw M 
9v/ daiw So .darid aarid siii do toidsq xoildBs ns ami fissF^ni ssob 
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